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'OiT TPAJMILII 1 OCTABIIIN CBOM MOCTAHIS HA CTPAHIIIAX

ypuaia "[laprep".

TypHe
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ThIYHATT TPABIIBI HAJ3BLIYAIL YPAIKBAE — HePIIbI OIePHbI
ayer” ma stiopara camora 'éTo masesRbID APy KHA3S

nrona ['enpeika Pajisisina.
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ART CALENDAR + APRILEVES AT THE BOLSHOI

6 anpens / April

Kapmen / Carmen

onepa 6 3-x delicmeusx / opera in 3 acts

Jupuncep — Andpeii lananos / Conductor — Andrey Galanov

CHIIIHA, POSKRIIeHHAs
000JIBbII[ATH MYRYIH.
My kumHbl, TOTOBBIE TIO-
JKePTBOBATH BCEM pajiil JKeHII[MHBbI.
Rynwrosast  ucropusi  11060BHOTO
TPEYTOIBHIKA POKOBOIl Kpacapi-
Ibl, BJIOOJEHHOTO coJjlata n OJn-
CTaTe/IbHOTO TOpeajiopa.

[Mocne cranjganbHON TTpeMbe-
pbl Olepbl, BaKOHUMBINENCS TPO-
Basiom, [lerp YaiikoBckuii crasad:
"Jler uepes pecsars "Kapmen" Gyer
caMoil TONYJISIPHOT OIepoil B MU-
pe". CiioBa BEJMKOTO KOMIIO3UTOPa
oKkasajiuch nmpopoueckumu u "Rap-
men" fHopska Buse nauasa coe 1o-
GejiHOE 1IecTBUE 110 OHEPHbIM Clle-

HaM Mupa.

9, 10 anpeas / April

Hatykko /
Nabuceo

onepa 6 4-x deiicmeusx / opera in 4 acts

Hupuncep — Bauecaas Boauu / Conductor — Vyacheslav Volich

nepa "Habykro" [lxxysernie Bepuu crana Hacro-
Al peBoJIIoIeil B OMEPHOIl My3biKe. Xapak-
Tep MAPTUTYPHI U CTHIIb, BEIOPAHHBIH KOMITO3M-
TOPOM, OBLIN HACTOJIHKO HOBBIMI W IIPOTPECCUBHBIMMU,

9TO MPOM3BEJCHNE OMIETOMISIIO MyOInKy. B ocHoBy

cloykera ToJIoKeHa Oubieiickas MUCTOPUs TLICHEeHWS
nyjeeB BaBWJIOHAHaAMU BO riaase ¢ mapem Hasyxono-
HOCOPOM, NTAIbAHCKIM MMEHEeM KOTOPOTO M Ha3BaHa
ornepa. "Habykro" — 310 mcropusi KOHQINKTA ABYX
HAPOJIOB, BYX peJauruii, Ha QoHe KOTOPOTO Pa3birpPhi-
BAETCS HE MeHee MACIITa0HAs BHYTPHCEMEeIHAS Apama
napst Haoykko u gByx ero mouepeit Menernnr nu Aou-
ramib.
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MECAL B BOJIbIHIOM + APT-RAJIEH/IAPDb

12 anpeas / April

Tlon Kuxor / Don Quixote

oanem ¢ 3-x deiicmeusx / ballet in 3 acts

Jupuocep — Andpeic Usanos / Conductor — Andrey lvanov

JIHO U3 CaMbIX KPACOUYHBIX U

SAPKUX Xopeorpauuecknx

npoussepennii. Ciosger Gyjy-
mero 6anera Jloppur Muukyc mo-
sanmcrBoBan y Murensi CepBanre-
ca. Mcropust BCeMUpHO M3BECTHOTO
Gopiia ¢ BETPSAHBIMIT MeJIbHUIAMI
" OCBOOOJIMTENST YTHETEHHBIX — IC-
nanckoro upanpro Jlow Kuxora —
crasia QOHOM JUIsI POMaHTIYECKOTT
ucropun J0OBU  JIOUEPH  TPAKTHP-
muka Kutpu un nupoapanka Ba-
suist. Basner-geepust "Jlon Kuxor”
IHOJIOH JHeprum un pajaocTu yKU3HU:
BJIIOOJIEHHBIE CCOPSATCS U MUPSTCS,
TOpeajlopbl  JIEMOHCTPUPYIOT — CBOIO
JIOBKOCTL, TYT N TaM MeJIbRaloT Iie-
cTpbhie I0OKI MOJIOJIBIX [BITAHOK.

Tpasuara
La Traviata

onepa 6 9-x

Hupuacep — Bauvecaas Boauu onductor — Vyacheslav Volich

nepa-craunjai. [sysenne Bepau — mepsblii KOl

[I03UTOP, OTBA;KUBIINIICA BHIBECTU HA aBAHCIEH

reporHIO, OTBEPTHYTYIO OOIECTBOM, MOTYePKRHYB
ATO B HA3BAHUU CBOETO IIPOM3BeAeHus: "TpaBuara’ — 1mo-

omymmas’.

nTaabAHCKN "maiasn’”, "3a
Ciosker ormepbl ObLII [TO3aMMCTBOBAH U3 JIPAMBI
biHa "Jlama ¢ RamenuaMu", IEHTPAILHBIN TIef

HaK I‘\'()T()p()lul — OJucrareJibHad IMapuKCKRadA RYPTHU-

apaMa IJIYOORMX YUYBCTB U BHYTPEHHUX IIe

|I|')(‘l‘\’|)a(“ll()lvl Buoaerrsr Bas epu, ube 0 ATOPOICTBO 1 Iy~

IIIeBHAA KpacoTa BC bICUJIN T€POMHIO HAJl ORPY

ee "ceTcKuM' 00IIIECTBOM.
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ART CALENDAR - APRILEVES AT THE BOLSHOLI

14 anpeas / April

baxuncapaiickmi ponran
/ The Fountain
of Bakhchisarai

basem 6 3-x deiicmeusx / ballet in 3 acts

Jupuocep — Hean Kocmsxun / Conductor — Ivan Kostiakhin

aster "bBaxuncapaiicknii ponran" mo MoruBam GeccMepTHOIL 110-

ambl [lymkiaa Brepsbie ObLT npecrasien B 1934 ropy Ha ciiene

Mapunnckoro tearpa. Ilymxunckas nosma, mnepesoskenHas 6a-
nermeiicrepom PocruciaBom 3axapoBbiM Ha sI3bIK TaHIA — 9TO TPArn-
YeCKMIl pacCKa3 0 HbLIKOI OB KPHIMCKOTO XaHa ['upest K 110JibCKOit
KHsiskHe Mapuu, ceMbst u BO3JII0GIEHHBIIT KOTOPOTT ObLI YOUTHI KPbIM-
yamamu, a cama Mapus nonasa B mien. I'mpeio Hukorja e joouThes
pacriosioskenust mperpacHoit Mapum, Kak HUKOTA He BEpHYTH CUM-
artuio rocHojiHa ObIBIell JI001MOil skeHe Xana 3apeme. B npucryne
PEBHOCTH OHA 3aKOJET HEHABUCTHYIO COIIEPHUILY, B IIAMATH O KOTOPOIl
6esyrernnbiit ['npeii BosBurHer snamenntoiii MoHraH cies.

19 anpeas / April

Mapam Barrepdasii / Madama Butterfly

/ opera in 3 acts

Hupuacep — Burmop Ilaockuna / Conductor — Viktor Ploskina

mepa "Magam Barrepdasii” mo-
SIBUJIACH B Hauase X X BeKa BMe-
e ¢ HOBOTI €BPOTICICKOT MOJIOA

MCIT0JIb30BAJ B HEll HECKOJIbKO OPUTH-
HAJBHBLIX SANOHCKHX Mejoxmii. "Ma-

nam Barrepdasiit" — tparemus i00-

Bu Mosofon smouku Ymo-YUmo-can u
aMepuKRaHCKOTo Mopsika IlenkeproHa:
OHA BepMJa, 4To ATOT COI03 BEUEH, ero
Ha Popune skpana gpyras.

Omnepa "Mapgam DBarrepdasii” —
crapeiilias MocTaHOBKA B perepryape
Boabmioro rearpa Benapycu, ee mpe-

oM 19953 ro-

aH He OCTaBJlsgeT 3pUTeJell pPaBHO-
JYITHBIMHA.
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MECSI B BOJIbHIOM -+ APT-RAJIEH]IAPDb

7 anpeas / April

Yymonmmo / Cipollino

oanem ¢ 3-x deiicmeusx / ballet in 3 acts

Jupuncep — Hsan Kocmazun / Conductor — Ivan Kostiakhin

HaMEHNTBIT Xopeorpaduueckruii

CIIeKTaRJIe sl JleTeil, 3aHsaB-

muil BEPXHIOW CTPOUKY B XUT-
napaje IOINyJsipHBIX 1 JIIOOMMBIX
nybiukoit  Gaseros. JluGperro, cos-
JaHHOe 110 MOTHBaM CKa3ku [[sramnn
Popapmn, B Tounoctn nepeaer cioyker
3HAMEHUTON NCTOPHUN O MATbYIKe-JIy-
KOBKe U ero Jipy3bsix nu3 "¢QpyKToBO-
OBOIIHOTO" CRA30YHOTO TOCYIapCTBa,
KROTOpBIE OOPIOTCST 3a CIIPABE/IIMBOCTH
n MeuTaior o jobpe.
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EVENT OF THE SEASON -« FIRST NIGHT OF TURANDOT

Non v'e in (ina,

per nostra fortuna*

"Typamor” naspiator "nedeaunoii necueii” [Ixraromo Ilyaannnu, sro nocineamnee
He3aKOHYEHHOEe TBOpeHne BelIMKOro kommosuropa. OH 3aropencs ujeeii co3naTh
onepy B Hos10pe 1919 roya, korjga mHN cMepTenbHO GOILHOTO TeHUA Yike ObLIn

COYTEHDbI.

Eaena Epnarosun, Oavea Huroraesckasn

n Esa Mapron
B HApPTHT
Typanmor /
Eva Marton as
Turandot

4 Aduia npe-
MbEPHOTO
[IOKa3a oIepbl
"Typamgor" /
Original
Turandot
poster

*Boabire 8 Kurae mer skenmnmn
6e3yMHBIX

TURANDOL

MUSICA DI G. PUCCINI o 8513 om

= EDIZIONI P.l(_'ORDl

Pexuccep-noctaHosiunk Muxaun Manaxasuase: "Moe pe-
WweHune urpatb "TypaHgot" 6e3 GuHana, HanucaHHOro nocne
cmepty MyyunHu ero konneroit ®panko AnbdaHo, Bbi3Ba-
J10 ONpeAesnieHHy0 NoNemMuKy B npodeccHoHanbHbIX Kpyrax.
[naBHbIi apryMeHT MOMX OMMOHEHTOB 3aKNI04aeTCA B TOM,
4YT0 60/bLUE HUKTO B MUPE TaK HEe CTaBUA 3TOT CMEKTAK/b.
Ho 51 ybex/aeH B cBOe# NpaBoOTe M He MOTY 3aCTaBUTh Ce-

05 caenatb B 3TO/ UCTOPUN CHACTANBYI0 Pa3BA3KY. Mbl Tak
NPUBLIKAKM cunTaTh MyyunHn komnosutopom XIX Beka, 4to
noyemy-To 3abbiBaeM 0 TOM, CKONbKO OH Npoxun B XX cT0-
JIETUN 1 4TO OH BUAEN. A BUAEN OH KpyLIEHUE YeTbipex umne-
puit, [epByto MUPOBYIO BOVHY, EBPONENCKUE PEBONOLMN. ..
Ha ero rnasax npoucxoaunu cobbiTus, onpeaennBLL1e UcTo-

puI0 Ye0BEYECTBA HA MHOTME TOAbI Bepes. My4unHn Obin
X COBPEMEHHMKOM, HabtAan, Kak no BCeMy MUPY YEPHb
MOAHMMAET r0M0BY ¥ 3axBaTbiBAET BAACTb. Bce 310 He MO0 He myraTh ero. OH MoOHMMaJ, YTo
Ha cMeHy cymacteawemy XIX Beky npuiwen eule 6onee cTpaiuHbiit XX. byayun He ToNbKO NoTps-
CalowMM KOMNO3UTOPOM, HO M YMHEALMM 4enoBeKoM, My4yuHN, KOHEYHO e, 0Tpawan npouc-
X0Asllee B CBOEM TBOpYecTBe. CBOM pasMbILLAEHUS Ha 3Ty TEMY OH BOMAOTMA B onepe "TypaH-
£ot". Kpome T0ro, KOMNO3nTOp 0CO3HAaBa, 4To ymupaeTt. Koraa CTouwb Ha Nopore BEYHOCTH,
HaYnHaewWb AyMaTb HEe 0 U3HEHHbIX YA0BOAbCTBHUAX, @ 0 AEACTBUTENbHO BaHbIX Bellax. O4eHb
CMMBOJINYHO, 4TO CMEePTb 3acTuria lyyynHu UMeHHO TOrAa, Koraa B onepe "TypaHaoT" ymupaer
Jlio, TaK 4T0 NnaHMpyeMblit KOMNO3UTOPOM Xennu-3HA 0CTanca TONbKO B Habpockax. B aTom ecTb
HeKas MUCTUMKa, BbiCLas CNpaBeAnNBOCTb, KOTOpas paccTaBasieT BCE Ha CBOM MecTa. Bce npo-
UCXOAMT UMEHHO TaK M TOrAa, KOrAa AOMKHO Npou3oiTu. [la, MyyunHu xoTen 6bl HanucaTb ONTU-
MUCTUYHbIA GUHAN, HO He caenan aToro. 03ToMy MHE NOKa3anoch COBEPLIEHHO IOTMYHBIM M0-
CTABUTb W B HalEM CMEKTaKNe Ha 3TOM MeCTE TOuKY. 51 xouy 06paTuTb BHUMaHME Ntofel Ha To,
4TO TBOPUTCS CErOAHA B MMpPE, NOFOBOPUTL C My6ANKOI 0 TeX Npobaemax, KOTOpbIe CyL|eCTBY-
toT. A ux My44nHn onucan npakTUYeCKM CTO NeT Hasad. TOYHO TaK e MAYT BOWHbI U pylwaTcs ro-
cynapcTea. 310 BeYHas MCTOPUS, MCTOPUSA YenoBeyecTBa. 1 cuutalo, 4to MyyyunHu co3aan one-
py KOCMUYECKOro Maclutaba".

6 * anpean 2013

nbperro OyayIeil omepbl COYMHSAIN Jipa-
marypr Jskysenne Apamu u 1moasr Penaro
CumMoHME 1PU AKTUBHOM YYacTUH CaMOTrO
[Tyuynnu. 3a ocHoBy nubperTo aBTOPHI B3siN
ciosrer optHonmMennoii ckasku Rapao ot u ee
nepesoj, cpenannbiii Opugpuxom lnsmepowm.
[Hunnep yenana gpamarnam counnenust [orim,
BBIJICJINJT XapaKTephl INIABHLIX I'epoeB U 3aHOBO
Hameasn cieny ¢ saragramu Typangor. [Ixraro-
mo Ilyaunnn B npucyineii emy mamepe joBes Tpa-
TU3M MCTOPUI IO TIpejiesia, OMpaunB CcUaACTINBYIO
KOHITOBKY CMePTHIO OIHOIT 13 IIABHBIX TePONHb.
Pabora nan "Typanpmor” pacrssHynach Ha He-
CKOJIBKO JieT — BIIoThH 70 1924 ropa nubpertu-
CTBHI HE MOTJIM 3aKOHYUTEL MOcaenmnii akt. [[sxa-
koMo llyuumnm me XBaTHIO HECKOJIBKUX Me-
csieB, 4TOObLI JIOBECTH CBOM IIEJeBp /0 COBEp-
IMICHCTBA. SaRJIIOUNTEJbHBI YT U (QUHA
"Typanmor” 110 OCTaBICHHBIM 3AMUCAM KOMIIO-
3urTopa 3asepinui ero apyr — Opanro Anbdano.
[TpenuyBersysi, uto He yereer 3agonunth " 1y-
pangoT” 1 yBuUjieTH mocranoBry na ciene, llyu-
YUHN [T03KeJaJ, 4TO0bl HA MPeMbepe 3pUTessiM
€OOOIIIIIN, HA KAKOM (DparMenTe orepnl peKpa-
tirach ero pabora. Bomst [lskakomo [lyuummn
Oblya BeImosrHera 29 anpens 1926 roga Bo Bpems
epBoro ncnoHenus ormepbl B rearpe Jla Crana.




B cepepune 3arI0UNTENBHOTO JIETICTBUS MY3bI-
Ka B 3aste cMOIKIIa, pupmkep Aprypo Tockannu-
HU OTJIOMKILIL JIUPUIKEPCKY 0 11aJI0UKY, TOBEPH YJI-
cs1 K nybanre u nmpousHec: "3pech cMepTh 1pe-
pBasia padbory HaJ| Omepoil, KOTOPYI0 MAdCTPO He
yeren 3agepiinth'. CiieHa 1OTpysuiach Bo Mpak,
MeJIJIEHHO OIYCTH/ICS 3aHABEC, B 3PUTEJILHOM 3a-
ne saropesicst cgetr. THIIHY HAPYIININ BOCTOP-
skertbie Bosraace: "Chaasa [Tywawnn!".

"Typanmor" — BeHel[ TBOPYECTBA BEJIUKO-
ro Jlzrakomo Ilyuunnum, ubn mpousBejieHus cra-
JIN TIeJIOT BTI0X0il B otiepHoM ncKkycerse. Komrio-
surop ennsa "Typangor” Beile Bcex ¢BONX TBO-
PEHWUI, CUMTall ee SHIMKIONEeIeil MY3bIKalIbHO-
ro macrepcersa. GoXpaHsisi BEPHOCTH CRA30UHOMY
KoJsoputy orepsl, [Tyuaunnu crpemuiicst nepejarh
B MY3BIKE HEKOTOpBIE 0COOEHHOCTH KHTAiCKOro
(doabrIOpa, TIEpEHeCTH CayIIaTes s B 9K30THYe-
cKyto cpejty Bocroka, rjie peasibHOCTb 110pOii rpa-
HUYUT ¢ MUMOM, BBIUYPHASI TOPIRECTBEHHOCTh —
C JKECTOKOCTBIO ¥ KPOBOKAHOCTHIO. MHorme
KPpUTUKN OoTMedaJ/in, 4TO JyHulle BCexX MasCTpo
yhanack naprusi pabeiau JIro — ejBa i He ca-
Moii ouaposarebHoil mocjae Mumu u Yno-Yuo-
can ero repounu. Romrosurop cospas aTor 00-
pasz Kak nporaronucra TypaHoT: yepcrBas, se-
CTOKas!, HEe 3HAIOIIAS WHBIX YYBCTB, KPOMe HeHa-
BUCTH, ITPpUHIIECCA ITPOTUBOIIOCTAB/IeHA He?l(HOl’/JI,
JKePTBEHHOIT, NCKpeHHe Jobsieii pabbiHe Jlo.
@Dunasn orepbl ocrancss "OTKPBITHIM M3-38 KOH-
YMHbBI KOMIIO3UTOpPA. SaI(JlIO‘lHTethHbIﬁ JIIO6OB‘
ueiii gysr Typanpor nu Kanada, B koropom mpo-
MCXO/UT TIePEeBOILIOIIeH e, YXOBHOE Tpeodpa-
skeHne npuniteccel, counant Opanko Anbdano.
Oprarko Muorme 3uaroku tBopuectsa [lyuunnn
ImoJararT, 4TO HACTOAIUM (I)l/lHaJlOM orepbl AB-
JISIeTCSE CMepTh JII0OUMOoil reponHu aBropa — Jlo.
ITO ClleHa, HA KOTOPOI KOMITO3UTOP BaKOHYIII
¢BOIO pabory.

"Typaupor" mnosBisieTcsi Ha TeaTpasbHOI
criere peske napyrux ornep Jlskaromo Ilyuunnn
13-3a CJIOKHOCTH ncnonnenns. Ha ee mocranon-
Ky OCMeJMBAIOTCA KpyIHelilie olepHble Te-
aTpbl MUpa, a cpean MCHOJTHUTEJbHUIL ITapTnmn
SKECTOROI MPUHITeCCHl — BeJnyaiiiime conpano
mupa: Mapus Rannac, bBuprur Hunnccon, Epa
Mapron, l'ena [lumurpona. Boipaomummes sie
ucrionunteseMm naprun Ranada canraercs ura-
nbsackuit renop Mpanro Kopesin. Ha pyccroii
cierne "Typangor" Brepsbie Obiia mocraBieHa
cunamn aprucroB Csoboanoii onepst B 1927 ro-
Iy, CIIEKTARJIb [POIIes B Trearpe caja "AxBapu-
ym" (Mocksa). [Ipembepa B ¢pununane Bomabiio-
ro Tearpa cocrosinach 12 nexabps 1931 roga nogp
yupasiaennem JInsa [llreitndepra. Brepsoie na
6esopyccroii cierie onepa "Typangor” npossy-
yasia B Kouuepruom ucnonanennn 13 mas 2000
rofa. [Ipembepa moBoii crenmyeckoil Bepcuu
orepnl cocrosiach 26 mas 2002 ropa, peskuccep
nopoii Bepcun — lanmma Fankoscras. B tpe-

"TYPAHJ1OT" + COBbBITUE MECAIIA

urandot,
rincess of China

urandot

became the last

Puccini’s composition. The

opera was unfinished at the
time of Puccini's death in 1924 and
was completed by Franco Alfano
in 1926. The first performance
was held at the Teatro alla Scala
in Milan, on April 25, 1926 and
conducted by Arturo Toscanini.
This performance included only
Puccini's music, with no Alfano's
additions. In September 2012, the
chief director of the opera company
of the Belarusian Bolshoi, Mikhail Pandzhavidze presented Turandot on
the stage of the Tatar State Academic Opera and Ballet Theater, in Russia.
The Belarusian premiere of his version is planned at the end of April. The

director of the Belarusian opera Mikhail Pandzhavidze commented on the
production with no happy end:

— My decision to perform original Turandot, without opera’s final, which
had been added after the death of Puccini by his colleague Franco Alfano,
caused some argues in professional circles. My opponents insist, that nobody
in the world has ever staged this opera without its final. But I'm sure that
I'm right and I can’t make myself add a happy end to this story. We are used
to consider Puccini as the composer of the 19th century; we don’t take into
consideration that he managed to live in the 20th century and we forget how
much he had seen in his life. He had seen the collapse of four empires, the
First World War, European revolutions... He was a witness of those events
which defined the history of a mankind. He watched how mob was rising and
taking power. That all scared him much. He understood that the crazy 19th
century gave way to a more frightening 20th century. Being an intelligent
composer, Puccini reflected all those changes in his art. He implemented
those thoughts in Turandot. Besides, the composer knew he was dying.
When you face the breath of eternity, you stop thinking about pleasures
and turn to more important things. I think, it’s quite symbolic that Puccini
died when Liu died in the opera; the pre-planned happy-end wasn’t brought
to life. It’s a certain mystery, when everything happens when it should
happen. Yes, Puccini might want a happy final but he wasn’t given a chance
to do this. W

Tuii pa3 Ha 6esopyccryio cieny npunieccy Ty-

DCKIBBI KO-

CTIOMOB OIlepPbl

pPaHOT BBIBEJET IMIABHBIN pesknccep Boabimoro
rearpa Benapycn Muxawnn Ilanpskasupnse, pu-
PISKEP-TIOCTAHOBINK — 3ACAY/KEHHBII apTHCT
Yrpaunnl Burrop Iliockuna, xopmeiicrep-mo-
CTAHOBIMMK — HApofnas apructka Bemapycn
Huna Jlomamnosuy, jpekopariuu m KOCTIOMBI —
3acCayREHHBIN fesTens nerycers Pocenm, may-
pear l'ocynapcrsentoii npemun Poccun Wropn
Ipunesny, xyposknuk no csery — Cepreii Hles-
gernro. l

"Typangor".
2013 ropt /
Costumes for
Turandot' 2013
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MIKHAIL KAZAKOV

ool 1Hausammn

9 anpess mapruio 3axapun B oriepe [Iskysenme Bepan "Ha0ykko" Ha ciiene
Boabmoro Tearpa benapycen nenoxnnt 3aciays:renusiii apruct Poccnn,
Hapojubiii apruct Pecryonnkn Taraperan Muxaun Razakos.

FEaena
Epmarosuu

"Ero 6ac nemocrikmnmo
rennajen”, "Hese-
poATHBII MoJIojL0ii Oac
Muxana Raszakos —
HacToANEe OTKPbITHE.
Pouib nerepaannoro
napsa Tpedyer B3rIsAA,
TeMOpa, dHepreTHRH 1
noHnMannsA 50-jeTHero
yejoBeKa, Ho Kasakos
enoco0en BbiJiaTh Bee
3T0 Beero-HaBeero

B TPUANATH . A MOTP
onepHoii cuennl Ilnaeuso
JloMHIHTO0 B OJHOM 13
WHTEePBbIO MPU3HATICA:
"Muxana Rasakop —
MOl J0OMMBIIT pyeekuii
dac".

8 * anpean 2013

ORJIOHHUKHN N KPUTUKN HA3bIBAIOT 1\/“1)(3”-

na Razarosa ne nnaue kar "Hlansnnnbim

XXI Bera", 3apybesknas npecca ocbiiaer
MCnoJHNTe s XBaseoubiMu snnreramu: "Kro 6ac
rHenoctikumMo reaunanen’”, "HeBepositHbIil Mos0-
noii 6ac Muxann KazakoB — HacTosiee OTRpbi-
tie. Posib nerepsanHoro maps tpedyer B3nisa,
remOpa, sueprerukn n nonumanus d0-jerHero
yesioBeka, Ho Hazakos criocoben BbIjlaTh BCe 91O
BCEro-HaBcero B Tpuinarh'. A MaTp ormepHoi
CIT€HbI nJTaCH}IO HORTI1HFO B OJTHOM M3 VIHTOpBBTO
npusnancsa: "Mnxann Razakos — Mol m00nMblit
pyccruii 6ac'.

Muxann Razakos — BeimyckHnk Kasancroit
rocyjapcTBennoii Koncepsaropun nmenn Hasu-
6a Huranosa (knace lanuuwr Jlacrosku). By-
JYUH CTYJEHTOM BTOPOro Kypca, jebioTunposad
Ha ciene Tarapckoro akajeMn4yeckoro rocyuap-
CTBEHHOTO Tearpa orepbl 1 H6asera nmernn Mycor
Jlranunsa: yuacrsosas B uctiosnnennn Peksuema
Beppu. B 2001 ropy mnepcrnekTuBHOTO BBINYCK-
HIKA KOHCePBATOPU Y PUHAJIN B ONEPHYIO TPYII-
ny Bosbioro rearpa Pocen.

Ha ciene Bosibiiioro tearpa Rasakon unernod-
Hua csoio '3esfnyio” napruio — bBopuca [o-
JIYHOBA. ITO MCKJIIOYNTEJbHBIN cJydail B MCTO-
puu Tearpa u MUPOBOIl orepbl: posb o0-nerHe-

ro naps nrpaer 26-nerauii ronomal Muxawnn Ha-
3aK0B — caMmblil Mosiofioit Bopue 'opynos nocie
Besnkoro Mepropa lansmmua, KoTopelil Briep-
Bble 00J1aYMJICs B ONAJIBHOTO mapst B 29 jet. B pe-
nepryape HazakoBa criyiorns nmaprny KOpOHOBAH-
HBIX 0€00, apUCTOKPATOB Jla YMY/JAPEHHBIX CTap-
nes: Hoposb Pene ("Monanra" YaiikoBckoro),
Xan Honwar ("Russe Urops" Bopopnna), Bo-
puc l'ogynos ("Bopuc 'ogynos" Mycopreroro),
Saxapust ("Habyrro" Bepun), I'pemun ("Esre-
it Onernn” Yaiikosckoro), banko ("Marber"”
Bepmun), [locudeit n Nsan Xopanckuii ("Xosan-
muna" Mycoprekoro), [lon Basuano ("Cesuin-
cruit nupoabauk” Pocennn), Beanmrnii muk-
susurop u Puaunn [T ("lon Rapioc" Beppn),
Menbuuk ("Pycanka" [laprombiskekoro), Coba-
kun ("[lapcras mesecra" Pumckoro-Hopcaro-
Ba), Crapsiii npiran ("Asexo" Paxmanmnnosna),
Ronen ("Borema" Ilyuunnn), Arruna ("Arrnaa”
Bepnu), Monrepone n Criapadpyune ("Puroser-
0" Bepnn), Pamdpuc ("Auna" Beppu), Meducro-
deas ("Mepucropens” Boiiro), Ryrysos ("Boii-
Ha nu mup" Ilpokodnesa), Rusass [Opuiit Beesono-
nosuu ("Crasanune o HeBupumom rpajie Rureske n
nese Meppornu’ Pumcroro-Kopcarkosa).
Wenonnurens Befier akTUBHYIO MacTPOJIbLHYIO
JeSITeILHOCTD, BBICTYIIAET Ha CaAMbBIX ITPECTHIK-
HBIX OTEPHBIX IJIOMAIKaX MUPA: CIesT HapTHio
Saxapuu ("Habykko") B Hosoit M3panabcroii
onepe B Tenn-ABuse, yvacrBoBas B KOHIepT-
Hom ncnosnennn ornepnl "Esrenuit Onernn" Bo
IlBopue nexycers Mounpeadsi, B Bernckoii rocy-
JapCTBEHHOI orepe meronun napruio Roman-
nopa B ortepe "Jlon Hyan" Monapra, no npuria-
mennio Ilracupo [lomunro ywacrsosas B orie-
pe "Tpybapyp" Beppu B Bammuunrronckoii ma-
IMOHAJIBHON OIlepe; BBICTYIAJT B CIIEKTARIAX

(Jipes-

ne), B Hemerroii orepe na Peiine, Ropoaesckoii

CaKrCcOHCKOIT TOCYIApPCTBEHHON OTephl

omniepe JIneska, na cuene Ronmepruoro s3amna "la-
Bo" (Ilapusx), B Onepe [lannaca, B Roumepruom
sase umenn Yaiikosckoro B Mockse.

Muxanyn Razaxkos — skeqanublii rocTh 1 110-
CTOSIHHBII YUaCTHUK CAMbBIX M3BECTHBIX Ofep-
nbix gecrusageii: "bBacer XXI Bexa"”, "Mpuna

nwon

Apxunosa npejcrasasier...”", "Mysbikanbubie Be-

yepa na Ceanrepe”, Mesxpynapopniii onepHblii
decrusann, nmenn Muxaiinosa, "Pycckue my-

"o

3pikagbibie Bevepa B [lapuke"”, "Oxpujckroe se-




ro" (Mawemonus), Mexmgynapogusrii  ¢ecru-
BaJIb OIIEPHOTrO HCKyceTBa nMeHn KpyrimeabHu-
koit. B 2008 ropy npunsii yuacrue B MesxjyHa-
pojHoMm oniepHoM (pecrupasie umenn IHansinna
B Hasanu, B Tom jke roj1y BhICTYIM Ha (hecTu-
Base B Jliomepne (IllBeitmapus) ¢ cumdonnye-
ckum oprecrpom Camnkr-IlerepGyprekoit rocy-

MUXANJ KASAROB + COBBITUE MECAILA

naperBerHoil pumapmonnn (aupuskep FOpnii Te-
MUPKAHOB).

B nexkadpe 2012 roga Muxaun Kazakos moko-
P 6eJ0PYCCKUX MOKJIOHHUKOB OMEPBI HCITOJIHE-
nuem naprun Ronuaka 8 onepe "HRusss Urops”
Boponnua B pamrax MUHCKOTO MesRITyHAPOHO-
ro Posknecrsencroro ornepuoro gopyma. l

New
Chalyapin

On 9th April, Mikhail Kazakov, the Hon-
oured Artist of Russia and the People’s Artist
of Tatarstan is performing the role of Zacca-
ria in Giuseppe Verdi’s Nabucco.

Elena Ermakovich

pera amaters and experts call Mikhail Kazakov as

the “Chalyapin of the 21st century”; world media

praises him only with inspiring words: “His bass
is incomprehensibly genius”, “Unbelievable young
bass Mikhail Kazakov is a real discovery. The party of
the worn-out tsar demands for gaze, timbre, energetics
and understanding of a 50-years’ old man, but Kazakov
manages to give us thisall at his 30”. The icon of the opera
stage Placido Domingo once accepted in one interview
that Mikhail Kazakov is his favorite Russian bass.

Mikhail Kazakov graduated from the Kazan State
Conservatoire named after Nazib Zhiganov (class
of Galina Lastovka). Being a second-year student,
he debuted on the stage of the Tatar Academic State
Opera and Ballet Theater named after Musa Jalil;
he participated in performance of Verdi’s Requiem.
In 2001 he was accepted to the opera company of the
Russian Bolshoi Theater.

On the stage of the Russian Bolshoi, Kazakov
performed his favorite party of Boris Godunov. It was
an exceptional case, when the role of a middle-aged tsar
was given to a 26 year-old young man. Mikhail Kazakov
is the youngest Boris Godunov after Fyodr Chalyapin,
who had performed the role of disgraced tsar being 25.
His repertoire features the roles of kings, aristocrats
and wise men, along with King Rene in Tchaikovsky’s
lolanta, Khan Konchak in Borodin’s Prince Igor,
Zaccaria in Verdi’s Nabucco, Gremin in Tchaikovsky’s
Eugene Onegin, Banquo in Verdi’s Macbeth, Dosifey in

Mussorgsky’s Khovanshchina, Kutuzov in Prokofiev’s
War and Peace, Don Basilio in Rossini’s Il Barbiere di
Siviglia, Grand Inquisitor in Verdi’s Don Carlos, Miller
in Alexander Dargomyzhsky’s Rusalka, Old Gypsy in
Sergei Rakhmaninov’s Aleko, title role in Verdi’s Attila,
and many others.

He actively tours across the world and performs
on the most prestigious opera stages of the world,
along with Saint-Petersburg Philharmonic Hall,
Mariinsky Theatre, Big Hall of Moscow Conservatory,
Koncertgebau and Karee Hall (Amsterdam), Megaron
Concert Hall (Athens), UNESCO Concert Hall (Paris),
Concert Hall of the European Parliament (Strasbourg).
As a guest singer, he has appeared at the New Israeli
Opera in Tel-Aviv, Place des Arts in Montreal, Wiener
Staatsoper, Dresden Staatsoper, Deutsche Oper am
Rhein, in Montpellier. Invited by Placido Domingo, he
sang Ferrando in [/l Trovatore at Washington National
Opera.

Mikhail Kazakov participates in numerous music
festivals, including Basses of the 21st Century, Irina
Arkhipova Presents, Musical Evenings at Seliger,
Mikhailov International Opera Festival, Russian
Musical Eveningsin Paris, Ohrid Summer (Macedonia),
Krushelnitskaya International Opera Festival, etc.

In December 2012, Mikhail Kazakov performed at
the Bolshoi Theatre of Belarus, in the role of Konchak
in Alexander Borodin’s Prince Igor during the Minsk
International Christmas Opera Forum. Il
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Oapra Roerean:
"BoITh ¢000i1"

Yeroipe mokasa Gasera
"Meramopdosbr”
BIIepBbIE IOCIIe
MIPEMbePbI COCTOATC
25, 26, 27u 28
anpeds. CloseTsl

N3 SHAMCHUTDHIX
"Meramopdos"
ITy6mus OBupnst
Hazona n mysbika
Noranna Cebacrpsana
baxa coequnsiores

B CIICKTAKJIC, KOTOPDIii
Oy/ier mpejicraBieH

na Mauioii cuene
TeaTpa. ABTOp ujen u
xopeorpacpun Oibra
Rocreas ceropnsa

B rOCTSAX Yy unrareeii
"Ilaprepa".

Oavea Casuyras
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— RakoBa KoHIeNnusA Baliero mMpoeKTa, Imo-
4eMy BbI BBIOPAJIN CIOKEThl AaHTHYHOTO aBTOPa
IS COBPEMEeHHOI MOCTAHOBKU?

— Upes cospanus canera "Meramopdosbr” mosi-
BUJIACh ToJiTopa roja Haszaj. V3 mHOKRecTBa CIO-
JKeTOB 3HaMeHuToil mooMbl OBupust s BbGpasa
ueTOpUE O JIIOOBM U MUMBI, TEPON KOTOPHIX CTa-
JI CTEPEOTUTIAaMU 4YeJIOBEYECKOTO TIOBEIeHUs —
Aponuc, Hapriuce, myskanna-JleGenn n rak jasee.
CriekTakyb 0 JJIOOBI — 0 TOM, UTO KayK bl JIIOOUT
0-cBOEMY, JII000Bb UeJIOBEKa BO3BLIIIACT, HO OH
MOZKET 1 OYeHb HUZKO YIacTh Pajiu JI0OBIM.

Mue xoTesioch Takyke MPOBECTH HEKUe Tapali-
JIeTn MKy MepcoHaykaMu, u300pasKeHHbIMT
Osupmem, u MmouMu coppemenanramu. [loor mu-
cast ceon MBI B TO BpeMsi, KOTJ[a B pUMCKOM 00-
MeCTBe Y:;Ke HAUMHAJCA YIHAT0K — TORJIOHEHNe
nmauTeoHy GOrOB yXOUJIO, UcUe3aan ujew, 00b-
epuusomue obmiecrso. Mue wazkercs, [ly6anii
OBM}_LMIZ CcCMedAJICsa HaJl q)OpMaJ[belM ACTEeTU3MOM,
HaJi CTPeMJIEHIIeM er0 COBPEMEHHUKOB OT ce0st ca-
Mux O'Tpe‘i bCA, CllpH’Ta’I‘b eCcTeCTBEHHbIC Y yBCTBa n
HPUHATH KAKYIO-TO HCKYCCTBEHHYIO 1103Y.

W ceropast — opma tipessiiie Beero. Ipobiie-
Ma Hallero MoKoJeHUs B TOM, UTO ceituac BTopocre-
I[IeHHbIEe Belll1 BbICTABJIAITCA KaK INlaBHbIE. Fle‘
OuHe MPeIoYnTaeTes 1Mo3a — BCe BCTAIOT B 110-
'3y nJjan yXOJlH'F B 9KIITH. MHG‘ RayReTCsd, Mbl yKITBEeM
B SIIOXy VIHq)aHTMJI]/ISMH, IlOTOMy YTO HAM CJIMIII-
KOM JI0JITO TTO3BOJISIOT OBITH IeTHMI. ITOT WH AH-
TUJIN3M CTUM yJian pyeTCH — 3a4eM Hall pH raTbCH,
llpl/1 HUMATh pellleH s, 3a4eM CeGH OCTaHaBJINBATD,
SKUBU, KaK yI00HeHbKO — 1oTpedJisii, morpedsiii,
norpebistit. V1 5170 BO BceM — HauMHAs OT efibl 1
0 JUYHOCTHBIX OTHOIIeHNIT. O00KECTBIAIOTCS
BeIM 1 MapKu, KayKiblil CTPOUT CBOIl COOCTBEH-
HbIi1 OJIUMIT 1 3a1TyThIBaeTCsI B KOHIE KOHIOB. Ce-
TOJIHA HA 3amajie Bce JKUBYT B KPEJUT: yI00HO —
BCE PaBHO, 4TO OYJET MOTOM, IMIABHOE Ceiiuac 0To-
pBarbest. B 1o ske Bpemsi B EBporie yike cyiecrByer
OospIas mpobaeMa: 3a MOKOJIEHNs, KOTOPbhIe T10-
3BOJIIIIN cebe TaKk KPACHBO TOKUTH, OYJIyT paciiia-
YNUBATHCA X J[1IeTH, 1 BHyKl/I, n llpaBHyKH.

Ecan kparko, y menst oy duscs 6auer o ueso-
BeKe, Yy KOTOPOTO ecTh Bce, HO KOTOPOMY BCEro Ma-
JI0, KOTOPBITT He IeHUT TO, YTO NMeerT.

— O0paszosanue dasermeiicrepa Bbl HOJYUH-
an B lepmannm, pacckaskure o Barmeii yuede
B Akajgemun nckycers B bepanne.

— B 1999 ropy s sakonunsia Benopyccruii xope-
orpaduuecKuil KoK 1 Hauasa paboraTh B Ha-
mem reatpe B Koppebasere. B re rojpr Hemerkunii
xopeorpad /lurmap 3aiidgepr craBui y Hac B te-
arpe "Tmernyio mpegocroposkiocts’. Ou merst
KAK-TO BBIICTII CPEIN APYTUX W MOCOBETOBAI
mocrynarh B Bepantuckyio AKajeMuio nekycers.
ITooGemas, uto ecian st POy KOHKYPC, OH BO3b-
MeT MeHs Ha ¢Boil kype. fl mpuexara ciasarh 9K-
3aMenpl. JTo Obita abeosiornasi adepa, mMOTOMY

BAJIET "METAMOP®O3bI" -

4TO JJIA TMOCTYILICHUST HEeOOXO[MMO ObLIO 3Ha-
HIe HeMEI[ROTO S3bIKa. Sl HerI0Xo 3HaIa aHr -
CKUII, a HeMelKuil Het. belr ouens 60/bIIOI KOH-
KypC, Beflb B 9TOI MIKOJIe He HAJ0 IJIATHTh 34 00-
yueHue, TOCy/IapcTBO TOMJIEPRIUBAET CTYEHTOB,
oriaunBaeT oOyuyeHue 1 BBIJIEJSIET CTHIIEHINTO.
DK3aMeH, KOTOPBIH MPOBOMUTCS 3a TOJI JI0 Hava-
Jia yuebnl, s cjana. Mue ckasann: Mbl Bac Gepem
C YCJIOBHIEM, UTO 32 TOJ BbI OBJIAJ[eeTe HeMEeI[KIM
SIBBIROM.

A yunnack B AkajieMun Ha parysbreTe peRuc-
Cypbl, 6aTeT™MeliicTePCKOM OT/IeJIeHN Y, B KJIacce
Jlurmapa 3aiipepra. C camoro Havyasa Hac mpny-
yaju paboTarh KaK CaMOCTOATEIbHBIX XY/0/KH -
KoB. MbI tesiaiin coGCTBEHHbIE TIOCTAHOBKI B Ha-
crosimeM rearpe — AKajeMus mMeeT CBON Ma-
JIeHbKIE Tearp. Mbl OJKHBI GBI TOJHOCTHIO
OIIpaB/aTh 3asBKY Ha CIIEKTAKJIb — OT JIpaMaTu-
deckoil 10 urarcoBoil cocrapistomeit. Crapuin
cnauana B Bepaune, norom B Bepme.

— A ceiiuac Bbl caMu npenojasaresb Araje-
MUH.

— Jla, st mpeniofaio Kommosninio Ha Kadejpe xXo-
peorpadun B Arajiemun B Bepiitne u yske roj pa-
Oorato B TeaTpe orepbl u dasera 3jech, B MuHCKe.

— Ha nemenkom npenopaere?
— Jla, Ha HeMeI[KoM, 1 BeJly CMeIIaHHbIl Kypc
Ha aHTJINTCKOM.

- ICHHMQ CIIEKTARJIU Bbl 1IOCTABU/IN BO BpeMsi
yueonr?

— B Codun s nocrasuna "Rounenniwo" B Iocy-
JIAPCTBEHHOM TeaTpe coBpeMeHHoil xopeorpaduu,
tam B cBoe Bpemsi paboranu Mopuce Beskap u Asu-
cust Asnonco.
WNurepecuvim  noayunics  crekrarkib "Ocro-
PO’KHO — XpyIlKoe' — 3aKa3 MeyKJyHapojHO-
ro pecrusanst B lepaunne. Tanmosnmrn odeysk-
JAaJin TeMy Ha pasHbIX A3blKaX, M Ha IlJlacTn4ve-
CKOM B TOM uucJe. Taniesann B3pocibie akrepbl
13 pasubix TearpoB. Mue Bcerja Obla MHTEpeceH
JipaMaTvYecKknii Teatp, cMemabiii ¢ rantem. Bo
BpeMsi Moeil y4yeObl HaM He pasperiajin rojpa-
JRATH TCHJIEHIINAM, KOTOPbIE NCIOJL3YyeT TOT NJIn
nHOIl 3HaAMeHHUTHI Xopeorpad. Benpb me cerper,
4TO B TEATpe, B TBOPYECTBE €CTh TAKOE — €CJN Th
njientb 1o TeHeHIAM, Thl Beeryia Oyenrb boee-
MeHee IPUHAT, [I0TOMY YTO HTO MOJIHO 1 Ha BOJIHE.
Haureit pabore me gaBasin omeHKky — IJIOXO WK
XOPpOIIO, 1 OUeHb pyrajin 3a nojpakanue. fl nay-
4uaach ObITH COOOI, XOTh MOHAYANY XYOKHUKY,
KOTOPBIII el1ie He N3BecTeH, He MPUHAT, BHICKA3bl-
BaTh CBOE MHEHUE 0UeHb CJIOKHO.

— C KeM 13 N3BECTHBIX HOCTAHOBIIIKOB BbI pa-
ooranu?

— Eskerogno Arajemusi jasaja HaM BO3MOK-
HOCTH BBIOMPATE, Y KOTO OBl MBI XOTEJIH YUHTHCS

COBbLITUE MECAIIA

"Hacrosmpumii Tearp
JKUBET MPOCTBIM, HO
acTapJser 3puTes

ObITH HA cleHe —

TOIZIA He HY/KHbI
HUKaKHe 3P PeKTbl.
Ilepe:kuBanns, koropbie
Tbl BI\MIID HA CIEHe,
KOTOpbIe MOHNMAeIh

0 MPpUHIMaemb —

OHHI CHJIbHEE BCero Ha
CBETE. OTKPOBEHHQ,
HCKPEHHOCTD — ITO
caMoe IeHHoe, Tak e
Rak 0 MOUCK — caMoe

cBATOE B Tearpe’.
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"Tenpenmun odmecrsa
TAKOBbI, YTO HAPYAKHOMY,
BHENIHeMY, OTjaeTes
npejouTeHie u
npujaeres dobimoe
snauenne. Ha damane aro
HAMHOTO eHJIbHee, YeM

y Hac. JTo oTpaaeres
B HCKYCeTBe, Bejlb
HCKYCCTBO — ITO
Beeria 3epraJio Moxi.
Odoaoura, dopma
JIOBJIEET, 0CODEHHO

B KOHTeMIopapH,

Haj| cojlep:KaHueM.
Pambiie 0 MHOTOM ObLI0
HeNpUJIANYHO TOBOPUTD,
CJMIIKOM JIOCTYIIHO
NOKA3bIBATh, BHIPAIKATH
cynTanach HUBKUM
BkycoMm. Iloaromy n
KJIacendeckuii Taner mo
(opme oueHb cjepikan,
OMOIMH 3AKO[UPOBAHDI,
H OHHMAHHIO JTiojieil

¢ OlpeJieleHHbIM YPOBHeM
HHTeJUIEKTa He Beerja
TOCTYIHBI'.

12 .
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B cJeptytoriem yueouom ropy. U rem peskuccepam,
xopeorpadam, ube uMs Habupaso GoJibie roJo-
cOB, Tipejsaraan Koutpart. OHu BeIOUpain Bpe-
Mst ¥ HpOBOjMJIN GJI0KOBbIe cemuHapbl. Harpu-
Mep, TPU HeJleJ Il Mbl 3aHUMAJICh ¢ OJ[HUM U3 ac-
cucrenros Dopcaiita, a 3arem paboranu ¢ nx
npoextamu. MlHTepecHas cucrema paboThl o Y-
ngentamu Obita y accucrentoB [Tuuer Bayin, koro-
pbie TarzKke mpenojasasin y Hac. PaGora waj npo-
eKTOM HAUMHAJIACh ¢ BOIIPOCOB, KOTOPbIe 3ajiaBa-
JIM HAM, KasKJIblil OTBEYAJI TI0-CBOEMY — KTO TaH-
em, k1o ciaoamu. [lorom st mmnposusaium,
BCerjia 0COOGHHbBIE, TOTOMY UTO ObLII OTKPOBEH -
eM KayKjIoTo apTueTa, OTTaunBaINCh U CKIIA/biBa-
JIUCH B CIIEKTakIb. RapTuHKi cobupainch oueHb
SIPKIE, 1 HOMepa MoJIyYaJiinch sprue.

— A BbI, OTBeYast, rOBOPUJIU HJIN TAaHI[eBAIN?
— Wuorma roopuia, Ho Gosbine TanieBana. Mue
RaJKETCS, TAHeI HAYMHACTCS TaM, I7ie CI0Ba Hec-
CHJILHBI, He 000 BCeM MOYKHO CKA3aTh CJIOBAMIL
Bo Bpemsi Mmoero mpebbiBanus Ha 3anaje y Mems
ObLIT OBIT PadOTH M ¢ KuHOpeskuccepamn. Mue
nocuactnBuioch paborars ¢ Keentunom Ta-
panTnno B punbme "Becenasubie yomoaku”, To-
mom Kpysom B "Banbrupuu", Crusenom Jlonbpu B
¢uabme "YUren'". I'naBublii ypor, ROTOPHIT nHTe-
PeCcHO OBLIIO YCBOUTD: JIIOJN, KOTOPbIE MHOTOTO J10-
CTUIVIN 1 JIOOMJINCD, Beeryia paboTaloT ¢ OrpoMHeii-
meii camooradeil n aucrunannoii. Tam roHry-
PEHILNA BEJIMKA 1 JKeCTKA, 1 TOMY, KTO IMeeT NMs,
He [POCTAT, ecJn OH IIPOJiaJ He OYeHb XOPOIInii
HPOJYKT — clleKTakIb nian guiabm. Ecrectsenno
BCe, KTO Y HUX B IIPOEKTE, He NMEIOT 11paBa cXaJ-
TYPUTD.

— B uem 3akawuanach Bama padbora B Kuno?
— B KuUHO ecTh IKMIH-CIEHBI WM, HATPIMeEp,
TAHTIeBATLITBIE HTM30/LI, KOTOPhIe Hafo oTpada-

TeIBaTh ¢ axkrepamu. [las pToro mnpuraamaercs
GasieTMericrep-rocTaHOBIUK.

— Rak BbI cunraere, BocTpedoBaH Jin cerojHsi
RJaccnueckunii daner?

— fl paborasa co MHOrUME JIOALMU, KOTOPbIE
MPERJIOHSIOTCS TIepefi PYCCKIM RIacCHuecknM ta-
JIETOM, TIOTOMY UTO OH 3ajieBaer cBoeil "HacTosIie-
cteio”. Roneuno, npoucxopsat nepemennl. Ha 3a-
rmajie Bce WAYT K 110y, 3penautinoctu. W speni-
HOCTHIO yOuBaror Bee. Bennuaiimme peskuccepsl,
B IpaMaTU4YeCKoOM, 1 B MY3bIKaJIbLHOM Tearpe, Ta-
ke kak Hpuerodp Mapranep wan Ilurep Bpyx,
C ROTOPbIM MHE 1TOCYACT/INBUJIOCH BCTPETUTHCA Ha
OJIHOII 13 CIleH, OTKA3bIBAIOTCS OT HTUX BCEX Jiaze-
POB 11 1IPOYNX BU3YAIbHBIX DPDEKRTOB, HO X "Ha-
CTOSIIECTH MPOHM3BIBACT. JIeT MmsATh Ha3aj| s cMO-
TpeJa CIeRTARJIb VIpJIaH[LCI{'OI‘O HAIIMOHAJTbBHOTI'O
Tearpa, MOCTaHOBKA HasbiBajach " leser’, crosker
B3AT N3 HAIlMOHAJLHOI'O 2110Ca — I11PO Te Bpeme-
Ha, KOT7[a BMECTO JIeHer PaciliadnBaanch ObIKaMil.
CriekTar/b HIeJi TPI Yaca, HO MpoJieTesl Kak OyITo
ob1 B ofyo mruosenue. Hacrosinuii rearp skuser
MPOCTBIM, HO 3aCTaBJsIeT 3pUTENIsT OBITH Ha CIie-
He — Torja He HyKHBI HuKakme agderror. [lepe-
JKUBAHNA, KOTOPbIE Thl BUJIMIIL HA CIleHe, KOTO-
pble TIOHMMAeIlb 1 IIPUHUMAelNb — OHU CHJIbHee
Bcero Ha cpere. OTKpoBeHe, HCKPEHHOCTL — HTO
camoe IeHHOe, TaK 3Ke KaK I II0MCK — caMoe CB-
Toe B Tearpe. BbIBaeT, 4To CTOUT TAHIOBIIMK NN
TAHIOBIINIA — BCE €CTh, a IVIa3 He OCTaHaBJINU-
Baercs. A GpiBaeT HA0OOPOT — HEKABUCTHIN ¢ BU-
Ly, @ CMOTPHIIb, KaK TaHILyeT, 1 JibiXxaHue repe-
XBaThIBAET, HEBO3MOKHO 1J1a3 OTOPBATh. IMOILMN
HAC TTOJIHUMAIOT UM TPUOMBAIOT, TOJKAIOT K 110-
CTYIIKAM, CTABAT HA MECTO, Mbl }KIBEM dMOINAMMU.
W saBucut MmHoroe He TOJILKO OT TaJaHTa, HO 1 OT
BHYTPEHHEro cocrosiiusi, n ot paboroi. A crierpd-
(errnr — 310 X0poino, Ho yepesd 15—20—30 mn-




HYT CIEKTaKJisI, MOCTPOEHHOTO TOJbLKO Ha CIIell-
s derrax, OMbITHBIC 3PUTEJIN HAYHHACT MOy MbI-
Barh — Ky/la CXOAUTh Koe MonuTh ujinm 4em 3a-
HATHCS JAJbIIIe.

— BepHo i, uro 6aser ceropHsA npudImKaeTes
K CIIOPTY M CTAHOBHUTCSI MEHbIIIE JlyXOBHAsA CO-
crasjasoman?

— Tenpenmun obiecrBa TaKOBbLI, 4T0 HAPYKHO-
MY, BHEIITHEMY, OT/[aeTcst IPeIouTeHne 1 mpuja-
ercst Goabinoe snavenne. Ha 3amaje s1o mamaoro
cuJjibHee, 4eM y Hac. ITO OTpaykaeTcst B MCKYCCTBE,
BeJlb MCKYCCTBO — 9TO BCETja 3epKajio JIOXMU.
O6osouka, popma joBIEET, 0COOEHHO B KOHTEM-
mopapu, Haj cojepskanueM. Panbie 0 MHOrom
OBIJIO HEIPUJINYHO FOBOPUTD, CJUIITKOM JIOCTYITHO
MOKa3bIBaTh, BhIPAsKATh CUMTANACH HUBKUM BKY-
com. Ilosromy n wiraccmueckuii raner; o gopme
O4YeHb C}J,ep?l(aﬂ, OMOIIMN 3aRON pOBaHbl, n 1IOHU-
MAaHUNKO JllOJJ,el'(Jl C Ollpej_LeJleHHblM ypOBHeN[ NHTEeJI-
JIeKTa He Beerjga foctynubl. B 1o ske Bpems, 1o-
CMO'l‘pH'l‘e pOJIVIl(I/l Ha NHI{OM-HH6y]Lh lIOIIleHp-
Hom myskanaie — 120 oGoporos Gejpamu, BHI3-
BBer " Bllepe][-HaBa}L, BCe ]LOC’I‘yI[HO 1N TITOHATHO.
Mue wraskercsi, CerojiHsi HPOMCXOIUT IOMEHA
IleH HOC'l‘eﬁ7 MbI JKMUBEM B 9TaKoe BpeMH 3](0|‘|/]6|/1-
nuonusma jaymu. Horga 06 ouenb MHTUMHBIX Be-
max rowopstT 3ampocro. V3secrnslii mcKyceTBo-
Bep 13 Codmm Kar-TO MHE paccKasbiBaja O TOM,
Kak ona rnobnrsasa na 6amnere "Pomeo n [[srynber-
ra" ¢ [anuuoii Ynanosoii B rmasuoit napruu. Ona
Obla moTpsiceHa, Korjga YJaHoBa BbIILJIA HA I10-
KJIOH, TIOTOMY CIleHa CMepTH Obljda HacTOJbKO
HPABJIOTIOOOHO Clle/IaHa, YTO OIIYIIEeHIs Peasib-
HOTO " 'reanathHoro [IOMEeHAJNCH MecTaMun. BOT
9TO HACTOSIIIEE UCKYCCTBO.

— Yem cerojHsi MOKHO NIPUBJIEYh HOBOE IOKO-
JeHue Tearpasion?

— 3Haere, Ha 3arnaje TeaTpaabHas MyoanKa Ha-
MHOTO cTapiie, ¥eM Harma. ¥ Hac ropasyio 60JbIie
20-neranx xoxsat Ha "Jlebeguroe ozepo” winm mo-
caymarh Koutepr Yaitkoseroro. Honeuno, nipes-
CTaBUTEJN 3allaJlHOTO BBICIIIECTrO OGH[OCTB& BCer-
1a 1mo3BoJIsiin cebe XoauTh B Tearp. Uro kacaercs
CPEJIHero KJIacca, B TOM YHCJie CTYIeHIecTBa, — Y
Hac XoisAT ropasno Goubine. Mosojioe norosene
Ha 3anajie He MHTepecyeTcsi KJIACCHUROM, X MH-
Tepecyer HOBOe, M XOUeTCsI IOMATh CTapoe 1 CO3-
ngasarb cBoe HoBoe. Mbl TsiroTeeM K TpajuI{usiM.
Howmeuno, rpapuiuio Hago 06HOBISATH, 4TOOBI OHA
JAJIBIIE KA, HO OTKA3LIBATLCA OT HEE COBCEM He
CTOWUT.

Cerojiisi Teatp Besje HAXOJAUTCS B MOUCKE 1
Kpu3suce, Ha 3araje roHopapsl Bbillie, HO 4TO Ka-
caeTcs MpojlaBaeMOCTH, Y HITX TO3KRE ecTh 1podJe-
Ma cBobofnbix 3amoB. [Ipembepsr packymaiorcs,
HO TI0TOM 3aJibl He 3anomnnsiores na 100 mporen-
toB. Jro u B Bepaurne, n 8 I'panp-onepa, u B Jlon-
JloHe.

BAJIET "METAMOP®O3bI"

[Tpusierator nybaNKYy MMeHaAMU — HCHOJ-
HHTeJel, peskiccepos, xopeorpados, NMeHAMN
KOMIIOBUTOPOB — OY€Hb MOJHBIX WJIII HA0BOPOT
naBHuX, 3a0bIThIX. B BepiuHe, Hatpumep, B 11po-
HIJIOM 1Oy BoceranoBuin orepbl Knaynino Mount-
Bepjil — HepBOro 6apoyHOro OMEePHOrO KOMIIO3H-
ropa. Ceityac 06111eCTBO KIBET 110 TPUHITUITY: Je-
Jail, Kak f; 109TOMY [IPUIIALIAIOT HA [IpeMbepbl
1 CIEKTAK/IU U3BECTHBIX, 3BEe3JIHbIX JIMUHOCTEIL,
KOTOpbIE JIEMOHCTPUPYIOT CBOIl HHTEpeC K TeaTpy.
ITO XOPOIInii uap.

— Yro orrnuaer Bam daser "Meramopdossr”,
IpHCYTCTBYET Ji B Baleii padore HeKuil 3a-
majHbIi CTNIL?

— Teatp skuBeT cerofHs 1Mo 3aKOHAM PBIHKA, T10-
ITOMY, KaK U Ha JI0OOM JPYroM pbIHKE, CJIOBO I
nonsaTre "'Moja" uMeeT oueHb OOJIBINON Bec, U TOT,
KTO JIMKTYeT TEHJEHIUU, CUUTAETCS 3aKOHOIA-
renem. [[pamarnueckuil, u rniactudeckuii, u My-
3blKAJIbHBII TeaTp ceiiuac HAXOATCA B LIOMUCKe.

* COBBITME MECAIIA

B Poccun cuabubl cBOM Tpajgmipnm, OHM cjara-
JUCH M3 MHOTUX TPAJUINI, B TOM 4ncjie 1 6eso-
pycckux. A B nocrcosercroit benapyeu, Mmue Ka-
skercs, eite npayT nouckn. Yro racaercs Gopmbl
MOETO CHERTARJIS, 5T He XoTesra Oparn s HATINX
TAHTIOBINKOB KAKME-TO 3T/ [HBIe TeXHMKM, Ha-
npumep, konremmopapn. [locmorpes na Tpymiy,
ST PETNIIa B3STh 3JIeMEHTD (DOTLKIOPHOTO, KITAC-
CMYECKOTO U JFRA30BOTO Tanma. fl me xouy masni-
BaTHCS 3ATTA/IHBIM X0peoTpadoM, moaToMy 1 IIpn-
exaJia ciojia, moToMy 4To s Xouy 6uiTh codoii. ll
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EVENT OF THE SEASON

THE METAMORPHOSES MODERN BALLET

Olga Kostel:

"1 want to be myself”

For the first time after September 2012 premiere,
the Metamorphoses modern ballet set to the sto-
ries by Ovid and music by Bach will be showcased
on the experimental small stage of the Belarusian
Bolshoi, from 25th until 28th April. Once again,
the creator of the show Olga Kostel shared her
views on the production and modern artistic sur-
rounding.

Olga Savitskaya

— How do Ovid’s plots correlate with modern reality? Why
did you decide to address his art?

— Idea to create such a ballet came to me about a year and a
half ago. From all the plots in the Ovid’s poem I chose love
stories and myths whose heroes had become the stereotypes of
human behavior, like Adonis, Narcissus, Swan-man, etc. This
show is about love, which is treated in different ways, which
can bring a person to skies and raze him to the ground.

Besides, I wanted to make some parallels between Ovid’s
heroes and modern people. Ovid created his myths, when the
Roman society was in decay; the pantheon of Gods hadn’t been
yet supported by people, which started lacking a unifying
idea. I think, Ovid was laughing at the formal aesthetics; at
poor tries of people to deny themselves; to hide their natural
feelings behind artificial masks.

The problem of modern generation is that minor things
are treated as the basic ones. We prefer mere poses for
the depth. T think we live in the infantile epoch; it’s very
convenient today not to make decisions and just to consume,
to consume, to consume... My ballet is about a man, who has
everything; but he doesn’t value what he has and wants more
and more.

— Is it true that modern ballet is lacking spirituality?

— Well, modern social trends show that we value form more
than meaning. And art is the mirror of the epoch. Earlier,
it was considered a bad taste to disclose some things and
emotions or to showcase them in understandable way. That is
why a classical dance is restrained, its emotions are encoded
and people had to possess a certain intellect to comprehend
them. And now it’s time of the psyche exhibitionism, when
we discuss many things which were too intimate earlier to
be disclosed.

— How can we attract new generation of theater-goers?

— Well, I'd say that Western audience is way older than
local one. Our young people like more the Swan Lake or
Tchaikovsky’s concerts. European young people are not
interested in classics; every time they want something new;
they want to demolish the old and to create something new.
And we are drawn by traditions; they should be updated, but
never denied.

Today, the companies are in crises and in the artistic
search; they face a trouble of full house. Premiers are sold
out; but then it’s difficult to get people in. Kuropean audience
is attracted by the names, the names of performers, directors,
choreographers and composers, which are either young and
fashionable or old and half-forgotten. In Berlin, last year the
production by Claudio Montverdi, the first baroque opera
composer, was restored. Theater today follows the market
laws; it is driven by fashion and publicity.

In my ballet, I didn’t want to apply some western
technique, e.g. contemporary. Working with the troupe,
[ decided to take elements of folk, jazz and classical dance.
['don’t want to be treated as the Western choreographer; that
is why [ came to Minsk in order to be myself. Bl
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KAMEPHBLI 3AJT -«

3 anpens, 19:30 / April

21 anpens, 19:30 / April

sReMuy:KHHbI HeMelKoM
mpuxn / Pearls
of German Poetry

mporpaMMe — pPOMAHCHI, MeCH!, BOKAJILHBIE IIIMKIBI
HeMelknx komo3nrtopo XIX—XX Bexos: @. Illy-

Gepra, n. Bpawmeca, I'. Borsda, P. llITpayca.
VemosHsator Jlaypearsbl U JIUTIIOMAHTHL ME3K/IYHAPOHBIX
KOHKYpcoB 1 pectuBaseii Exarepuna lonosnésa, Anna I'y-
presa, Okcana flxymesnu, Kpuckenrus Cracenko, Mapuna
Arcénnona, Asnekcanp sRykos, [Imurpnit Ranunos, uom
Henemna, [imurpuit Tpopumyxk.

Hapmus gopmenuarno — aaypeam mencoynapoirnoeo gecmusa.is
Jlapuca Tepexosa

12 anpeas, 19:30 / April

Mup onepHbIX jiyaT0B. /
World of Opera Duels

b

Wenonusiior napopueiit apruct benapyen Braguvup lle-

nporpamme — ayarel u3 onep B.A. Mouapra, I'. [lo-
nunerrn, k. Pocennn, B. Bennunu, [, Beppum,
P. Jleonrasasio.

TPOB, 3aciaysKeHHas apruerka Peciy6iaukn Benapycs Ana-
cracust MockBuHa, 3acjayskeHHbIe apTucrbl Pecrybanim
Benapycsr Baapumup pomos u Oner Meabnukos, naypea-
ThI MEK/IYHAPOJIHBIX 1 HAIMOHAJIBHBIX KOHRYPCOB TarbsHa
laspunosa, Anna ['ypwesa, Kpuckenrus Cracenko, Eaena
Tabonanu, Anna I'y6a-Ilnockuna, [{nana Tpudonosa, Aner-
canjp Myros, Auapeit Bagenruii, Cranncias Tpudonos,
Inyapa Mapreiaior, Cepreii Jlazapesny, Vinbs [lessuep.

IHapmus gpopmenuaro — aaypeam menacdynapoonozo kKOHKYpca
Csemaana Koaoc-Usanosa

Buer B "Ipann-onepa” /
Ticket to the Grand-
Opera

y3bika gpanmyscknx kommozuTopos X VII—XXI
‘ \ / I BEKOB.

Vcenonusior 3acoayskennass apructia Peciy-
oaukn Benapyes Tamapa I'nmarosesa, saypearsl MesgyHa-
ponubix KOHRYpcoB Enena I[llsemoBa, Tarbsana Tperbsk,
Enena Cano, Rpuckentus Cracenko, Oxkcana fAxyrmesmy,

Aunppeit Moposos, Anexcanjp Ryros, Wibs Cuibuyros,
Cepreit [Togosasios.

llapmus gopmenuano — aaypeam menucoynapooHbly KOHKYPCOS
Upuna Teaennesa

27 anpeas, 19:30 / April

Riacenka nemergkoro
poManTi3Ma: or bpamca
k Mazepy / Classic
of German Romanticism

ROHIEPT JIAYPEATOB MEH/IY HAPO/IHBIX
KOHKYPCOB HATAJIbU AKMHUHON
N MJIbU CUJIBYY ROBA

. Bpamc
"4 eTpornx Hamnesa'

Wcnonusier naypear meskjayHapojanoro roukypca Harambs
ARnHnHa.

llapmus gpopmenuano — aaypeam memucdyrnapooinozo KOLKYpca
Ceemaana Konoc-Heanosa

I’ Maxep
"Ilecun crpancTyomero mogmMacrepba-

Wcnonusier maypear MesRIyHAapOAHLIX KOHRYpcoB Wibs
CnibayRoB.

Ilapmus popmenuano — Oavea 3anoavcras

KoHuepTbl npoxoasT B KamepHom 3ane umenu Jlapuchl MomneesHbl AnekcaHapoBeKoii /

Performances at the Chamber hall named after Larissa Alexandrovskaya

anpean 2013
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THINKING ALOUD -

TATYANA GAVRILOVA

Tarbsana l'aBpuiona
Mbicim Beayx

Oavea
Huronaescrasn

16 -
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ce B JKU3HU BpoO/le KaK I[POUCXOJUT CaMO

1o 0666, HO B TO Ke BpeMA JIOr'nYeCKu 1pounc-

TeKaeT N3 HAROIJIEHHOIO YeJIOBEKOM OlIbITa.
A B oTom y6€L[I/IJ'[aCL Ha cOOCTBEHHOM npumMepe.

Mama ouensn wacto Bojgmia MeHs B Boabimoit

rearp. Tar n chopMupoBasicss BO MHE TOT MHTe-

pec K orepHoil MysbiKe u BoKasry. fl moMmio Mmuo-
o CIIeKTaKJIel, KOTOPBIC BHUJIE/Ia B JIETCTBE, I, KAK
mobast JIeBOYKa, MedTalolias crarh aKTpPUCON,
npejcraBisiia cebs BO BCeX POJIsAX 1 jlazke 3Haja
TOYHO, YTO U KaK s1 OyJIy JlesiaTh Ha clieHe.
* % k

B komnepz npu AkageMuu MysbIKI MEHsI TO-
JKe IIPUBEJIa MaMa, IOTOMY YTO s ObLIa MYy3bIKaJIb-
HO offapeHHbIM pebenkoM. fl oryumiack Ha dop-
TeHNaHHOM OTJeJCHIH 1 ITPOJOJIKIIAa 00pasoBa-
HUE B KOHCEPBATOPUM, HO MbICJIb O TOM, YTO 51 XO-
vy eTh, MeHs He octaisiia. Ha tperbem kypee s
OKOHYATEJILHO PeInIa, 4To OYIy HeBUIIeHl.

* ok ok

f1 upoma HacTOANYIO MIKOJY BbIKUBAHUSA,
KOIJIa e3/|njla Ha KOHKYpebl nuanucros. M uem
JlJIbIIe, TeM OTYeTIMBee MOHMMAJIA, YTO He Oy-
Iy BCIO JKU3Hb KOHILEPTUPYIOLel ITHaHUCTKOI.
1 Morsia ObI OBITL KOHIIEPTMEICTEePOM, BaHIMATD-
sl TIefIaroriaeckoil paboToil, HO MHe Bee yKe XO-
TEJIOCH OOJIBIIETO CAMOBBIPAKEH NS HA CIleHe, TeM
Gonee, ecaun Bor gasn rosoc.

% %k ok

Korpa st Biepsbie BBIILIA HA CIIEHY B KauecTBe
HEeBUIbI, MHE Ka3aJloCh, 4TO s Bee ymero. Biaro-
Japs My3bIKAHTCKOIT 6a3e MHOTME Bell MHe Jja-
BAJIICH Jierde, 4eM cokypeHnkam. Tak 6iarompu-
ATHBII ePBBIiT ONBIT II03BOJINJ UYBCTBOBAThH yBe-
PEHHOCTD B CBOMX CUJIAX U B JlalIbHeH I1IeM.

% %k ok

1 ouenn wacro 3ajjaBaa cebe BOIPOC, yeM Obl st
3aHIMAJIACE, €CJIIT OBl He CTaTa MYy3bIKAHTOM, 1 He
Morsta Hatitn orser. Tem sopsiM, KoTOpbie M03]1-
HO CBA3BIBAIOT ¢e0s ¢ MY3BIKOI, TIPOIIe: OHI HO-
JIYYaIoT OnpejleeHHbIi JKIU3HeHublil 1 npodec-
CHOHAJIBHBIIT OIBIT B APYTUX 00JIACTAX U UM €CTh,
€ UeM CPaBHUTH. A 5 ¢ JIeTCKUX JIeT He BUJIeJIa ajlb-
TEPHATHUBBI, HEe 33/[yMbIBAJIACh, UTO B JKUBHI MHO-
ro MHTEPeCHbIX Npodeccuii i, MoKeT ObITh, CTO-
nT MOMPOGOBATEL YTO-TO PYTOE, OKA HE MO3/THO.

% k%

Y MHOIUX JIOfiell fie M3 MY3BIKQJILHOTO M-
pa MOTT POJI IESTENTLHOCTI YACTO BBHI3LIBACT Y/ B-
nenne: "Onepuas nesuia? Huvero cebe!™ A me-
HsT CMYTIAIOT OYPHbBIC PEARIINNT, 5T CANTAIO, JTTOfI
YPE3MEPHO BOCTOPKEHHO OTHOCATCS K aPTHCTAM.
Mie, mampnmep, KaskeTcst, 9TO YAUBHUTENLHO W
moyeTHo OBITHL BpadoMm. fl mpewrsomsiioch meper




TATBAHA TABPUJIOBA -

MbICJIN BCJIYX

IpeIcTaBUTeIsIMI ATOH TTpodeccnit: yR OHU-TO
KaK pPas cOBepPIeHHO HeOObIUHbIE.

Jlio6oe TBOpUECKOE ocTHIKEHNE — DTO GOJIb-
masgd l‘Op]LOCTb n 6OJIhlIIOC‘ O6Jl(’/l“{OH e OT Toro, uto
MOZKHO, HAKOHEIl, BBIILJICCHYTh HAPYKY TO, 4TO
JLOJITO HARAIIJINBAJIOCH BHyTpl/l.

% %k ok

1 He mcnBITHIBATIA YYBCTBA ONBSAHEHUS YCITe-
XoM, 0 4eMm skaJsieo. Ha camom fiesie aTo ouenb Xo-
poI1110, MHAYe MOJKET IMOJYUYUThCA KaK ¢ oTpulla-
TeJBHBIMU DMOIMAMIT: €CJI X He BhIOPAChIBATH,
a KoNuTh B cebe, O MOIYT HAC ITOATOUYUTH U3HY-
Tpu. A st HHTPOBEPT 10 CBOEI CYTH, MHe TPY/IHO Ha
CTO MPOIEHTOB BLIPA3NTh cBon wyscrsa. Vunorma
S J1asKe OY A0 JIETKYIO HeJIOBKOCTh OT TOTO, YTO
Y MEeHS ecTh ycliexX, a Jipyrue pajgyioTcs 3a MeHs
ropasjo cujibHee, 4ueM s caMa.

% %k %

Bonnenne nepej; BBIXO0M HA CIIEHY HPUCYT-
CTBYET BCEIJIa, HTO HOPMAJIbHOE COCTOSHUE Ye-
JIOBEUECKOI TICUXUKI, KOIJIAa OHA MOOMINBYeTCH.
A 1mpoucxopsitiiee ¢ apTHCTOM Ha ciiele — BOoO-
e 3arajlouHblil POTece, KOTOPHIIT MOKET CTaTh
TeMoli Ji7ist OOJBIOro Hayunoro Tpyaa. Kciam 66t
RTO-HuOY b HATIICAT 1TO00HYI0 paboTy 1 nccie-
JIOBaJI, KaKNe pecypehbl YeJ0BeYeCKOT0 OpraHms-
Ma 33/IeiiCTBOBAHbBI B HTOM IpoIecce, KaKne BHY-
TPeHHIe MeXaHM3Mbl BRJIIOYAIOTCH Y apTHeTa,

ROI'la OH Urpaer, A OBl ¢ YHOBOJbLCTBUEM IIpoyvJia.

Onucarh cJI0BaAMU COCTOSHIIE apTHCTA Ha CIe-
He COBepIIIeHHO HeBO3MOYKHO, HO BCeT/Ia ecTh 110-
HIMaHIe TOTo, JajuTcs y reos wian ver. Criekrak-
JIN, KOTOpPble IIPOXOJAT ¢ YCIIeXOM, — 3TO 1OJHasA
KOHIIEHTpAIis HA TOM, UYTO Thl jleJaelllb, U OJfHO-
BPEMEHHO XOJIOJHA s TOJIOBA 1 XOJIOJIHbII pacyer.

YV MeHs yiKe JOCTATOYHbBIIT BOKAJBHBIN 1 CIe-
HIUECKITT OTIBIT, YTOOBI He JIyMaTh Ha CIieHe O pe-
mecse. Pemecyiom s 3aHmMaioch B Kjacce, a Ha
CIIEKTAKJIC OHO BRJIIOUAETCS aBTOMATUYCCKU, UTO-
ObI TOMOY L MHE BOIIJIOTHTH O pejleIeH bl 00pas.

* k%

Ha moux nmunpix Becax, rje geskar "xouy" n
"Hajo", oObIYHO TepeBenuBaer mocxaegnee. Ha-
JKeTCs, MHODIa MOYKHO OBLIO ObI cjlesiaTh TO, YTO
XOuy, a sl BCe PABHO JIGJIAL0 TO, 4TO HAJI0.

Ho y mens Bce ske ecth obumoe "xouy". Mue
HpaBuUTCA OLIBATL OJHOI, HaBEPHOE, MOTOMY YTO
MHe pejiko 9To yaaercs. Jlodato Tummny, Kuu-
ry, yamry rodge, xoporuii pusnnpm. Huvero we fe-
narh. Hurakux 3abor, nukaxoro rtesedona. Ho
peasinsyercs 9To Moe ;Kejanne KpaiiHe pejko un
a10 HOpMmasbHo. Mbl Benh Beerja mmeem obsi3a-
TeJNILCTBA MTepejl OJMBKIUME JTIOJIbMI 1 KOJIJIeTaM .

n Tarbsana laspu-
nosa / Tatyana
Gavrilova

4 Crerypouka B
OTHOMMEHHON
onepe H. Pum-
croro- Ropcako-
Ba / As a Snow-
maiden in opera
by Nikolay
Rimsky-
Korsakov

"Onuearp ciaoBamu
COCTOSIHNE apTHETA

Ha CIieHe COBepIIeHHO
HEBO3MO:KHO, HO Beerjia
€CTh MOHNMAHIE TOTo,
aajures y Teds mimn

ner. Cnekrak.m,
KOTOpbIe TPOXOJLAT

¢ yenexoM, — 910
NOJHAA KOHIEHTPAIA Ha
TOM, YTO ThbI JieJlaelb, 1
OJJHOBPEMEHHO X0JI0/[HAS
T0JI0BA W XOJIOHBII
pacuer".
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THINKING ALOUD
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TATYANA GAVRILOVA

Thinking Aloud

Tatyana

Criena us ore-
pot "Rapmen"
K. Buze. Mu-
rasma — Tarbs-
Ha ["aBpuiiosa,
Xose — Iyaps
MaprbiHiOK
/ Scene from
Carmen opera.

When | was a kid, my Mom
often took me to the Bolshoi,
where | got interested in opera.
I recollect many plays I enjoyed in
my childhood and, as every little
girl, who dreams of becoming
an actress, [ imagined that

Tatyana I performed all those roles and
Gavrilova I even knew, how and what I would
as Micaela, do on the stage.

Eduard s

Martynuk as :

Do Jose My Mom took me to the college

at the Music Academy, because

I was a gifted child, in term of
music. | finished the piano course and then entered
the conservatoire; but I couldn’t get rid of the idea that
I wanted to sing. Two years later I decided I would be a
singer.

For me, all those piano contests were a real school of
surveillance. The more I participated in them, the better
was the understanding that I didn’t want to become a
concert pianist. I could be a concert master, or a piano
teacher; but [ hankered for a way better self-expression
on the stage, as far as God gave me my voice.

GﬂVl‘ilOVﬂ

Often I ask myself what I would do if T were not a
singer. I've never found answer to this question. Those,
who enter the world of music late in their life, by that time
acquire a certain life and professional experience and are
able to compare things. From early childhood I haven’t
seen any alternative and have never thought that there
are many interesting professions in the world, and may
be it could make sense to try something different.

Many people outside music world get quite excited
about my profession. They always say: “An opera singer?
No way!” Well, I'm very confused with such a reaction.
I think that people treat the profession of the actor rather
rapturously. As for me, I bet the profession of the doctor
is way more exciting and honorable. I bend down before
doctors: they are completely extraordinary!

It’'s a pity, but I have never been intoxicated with
my success. Well, I'm an introvert and it’s difficult for
me to express all my feelings. I can even feel certain
awkwardness when other people rejoice at my success
more than I do.

I've always been worried before entering the stage;
it’'s a normal condition of human psyche in time it has
to mobilize. Everything what happens with the actor on
the stage is a mysterious process which should become a
topic for some scientific research. If someone wrote such
a work and made research of what resources of our body
are involved in the process when we perform on the stage,
I would read it with pleasure.

On my personal scale, where I have “want” on one
side, and “need” on the other side, the “need” outweighs.
It seems like once I have a right to do what [ want to do;
but anyway [ would do what I need.

Though, [ have my beloved “want”. I like to stay alone;
perhaps, it’s quite a rare thing in my life. I like silence, a
book, a cup of coffee, a good movie. Or just to do nothing.
No concerns, no phone.

I like different music; my tastes are subjected to
change. Once | was keen on baroque music. Now ['ve
performed Cio-Cio San; [ master Liu in Turandot and I'm
just bathing in Puccini’s music.

['dream to perform the party of Mimi from La Boheme.
For me, this role is a quintessence of femininity, the most
exciting and touching female image. H
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Mebr ¢ myskem, aprucrom dmyapaom Maprei-
HIOKOM, MTOCTOSIHHO B Pasbesjiax, HO OTHOCHMCS
K 9TOMY CITOKOITHO 1 TepIIe/INBO [TepesRuiaeM pas-
nyRry. f nonumato, uro npodeccus rpedyer ot Me-
Hsl ompefiesieHHBIX skepTB. Ilpnyem He Toabko or
MeHsI, HO 1 OT JlouepH, KoTopasi ckyuaer 6e3 mna-
nel 1 MaMbl. Ho 3aTo Boccoepmnenne ceMbir — 910
Beeryia npaspHuk. Eciu Obl Takoe cyactbe ObLIo
KayR]IbIIl JIeHb, OHO, HABEPHOE, ITPUEJIOCH Obl.

Mue wunTepecHo pasdbuparbcs BO BCeX BHY-
TPEHHUX MPOoTeccax, KOTopbie TTPOUCXOIAT B Tea-
Tpe, HAOJO/IATh 32 TeM, KaK 3/[eCh BCe YCTPOEHO.
Jleskan, HanpuMep, KYCOK TKaHU, & TOTOM OH CTa-
HOBUTCSI KPAacUBBIM ILIaTheM. bl TpuMepsierib
ero m MOHMMAeIlb, 4TO 3TO yiKe He Thl, a llapes-
na, i Majgam Barrepdasii, nian Posuna... Ecrs
apTUCTBI, KOTOPBIC JIOOAT UCKIIOYUTENHHO MO-
MEHThI BBIXOJIa HA CIIEHY, & BECh O TOTOBUTE I b-
HBIIT TTPOIleCC TTPUHUMAIOT KaK JOJHKHOe U Heu3-
GeskHoe. A s 110J1yYalo YIOBOJLCTBIE OT BCETo,
UYBCTBYIO YJIOBJIETBOPEHIE, KOT/IA MPUXOKY J10-
MOIi 1TOCJIe PereTuIini, BbizkaTast SMOIMOHATBHO
1 pusnyeckn.

B pasubie mepuojibl MHe HpaBUTCS pasHast My-
3pika. Hampuwmep, B cBoe BpeMsi st cepbesmo yBie-
Kasach My3bIKOI 6apoKKo. A ceituac s criena Ywo-
Yuo-can, yuy JIny 8 "Typangor" u npocro kyma-
ioch B TBOpuectTBe [lyuunnm.

JlaBuo wmeuraio cuerh y Hac B Ttearpe Mu-
mu u3 "Borempr". [l7s1 MeHsi oHAa KBUHTICCEHILNS
JKEHCTBEHHOCTH, CaMBblil YINBUTEILHBII 11 TpOTa-
TeJbHbBI KeHCKNIT 00pas.

* k%

B mopnsix mensi npusaeraer mpocrora. fl pajuy-
I0Ch, €CJIN YeJTOBEK MHOTOrO0 JI00uJIcs, a ¢ HUM 110-
npeskHemy Jjerko oomarnes. [Ipusrao, korja npa-
BUJILHO ce0sT OTIeHIBAIOT, XOTsI, KOHEYHO, Y KasK-
JIOTO cBOe TIoHsITHe ajiekBaTHocTn. Moo B mytie
cunrarh cebs Hamoseonom, Ho coBceM He 00s13a-
TeJIBHO Kpuyarh 00 9TOM Ha BeeX yriaax min yHH-
sKRarh Apyrux jgiojeit. C Apyroii CTOPOHbBI, BBICOKAs
CaMOOIEHKA [IOMOTaeT B JJOCTUKEeHNN yeIexa.

Bpewmst njier ouerb ObICTPO, apTHCTBI DTO Uy B-
cTBYIOT KAk nHukro jpyroii. [Tosromy Bce mram-
CBI, KOTOPBIE [IAeT JRUBHD, HY/KHO PeaTN30BbIBATE
BCETTIA 1T Fa CTO TIPOIEHTOB. Kcam roBoputh 0 ToM,
4T0 OBl MHE XOTEJOCHh Ceiidac, TO OTBET OYeBI-
nen — paboTarh Kak MOKHO GO0JIbIIe, NCHOAb3Ys
BCE BO3MOMKHOCTH Jiisi 3Tor0. fl 4yBCTBYIO B cebe
MOTEHINAT ies1aTh 4T0-T0 nurepecroe. M

TATBbAHA T'ABPUJIOBA

MbICJIN BCJIYX

GERRY WEBER

Munck, TU, «3epkano» 1-4 atax, yn. B. Xopysxe#, 6b (cr. metpo A.Konaca), (017) 289-58-67
Mwunck, yn. Hemura, 5 (cr. metpo Hemura), (017) 328-63-99

www.fh.by
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BEJIOPYCCKNII CE30H

MEKIY HAPOJHDBLI IEHD TAHIIA
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Oavea
Huronaescrasn

Wrops Apra-
MOHOB.

Jlrogmura

Rynpsisesa.

@

Bamrepus

Bonmsaperast.

|

Iewnnc Rom-
MYK.

BY Ouibra Ko-
CTeID.

Jhopmmna
Xnrposa.

anpean 2013

Tanmyior Bee!

29 anpens Bo BceM Mupe orMedaetcs MeskyHapoaHblii 1eHb TaHia. JToT
npasnnuk cymecrsyer ¢ 1982 roja, nara ero nposejienus Obliia BbIOpaHa

B namsATh 0 pojuBmemest 29 anpeds 1727 roja (ppaniysckom dasermeiicrepe,
pedropmarope u Teopernre dasera sHane-Hopske Hosepe. Onna us
3amMeyaTebHbIX TPAUIIHII TPA3THIKA — HATIOMUHATH JIPYT JIPYTY O Kpacore

1 BHAYMMOCTH HTOTO MPEKPACHOTO HCKYCCTBA HIPU TIOMOIIN CBOCOOPA3HBIX
HocIanmii, agpecoBaHHbIX HIMPOKOIT 00IECTBEHHOCTI OT UMEHN BBIIAIONIMXCH
TaHIOBIMKOB 1 Xopeorpados. [Ipencrasurenn Gemropyeckoro 6asera

He OCTAJNCh B CTOPOHE OT 9TOil TPaUIN U OCTABIIN CBOU NOCIAHUA

Ha cTpanunnax ;kypHaia "[laprep".

Hapopnpiii apruer beaapyen
Hrops ApramMonos

Rnaccuuecknii  6amer ouenn TpeboBaresen
K popme n cuabHo Kanonusuposan. /s monyue-
HUSI MAKCHMAJTBLHOTO PesyJibrara, HyKHO MHOT0e
3HATh, MHOTOE yMCTB I MHOTOe€e J1eJaTh. VIMOHHO
HTO MHe Bcerja OblI0 MHTEePEeCHO B HAllleM Bujie
ncrycersa. Tawner; — 5710 3RuBOi opranusm. Oun
HIUKOIJIA HE CTOMT HA MeCTe, HOCTOAHHO TPaHC-
(opmupyercs, ajanTUpyercs Ioj CONUATBHYIO
cpejly, Ha HeM OTPasKaloTcs BPeMs, KyJIbTYpHbIe
renennun. Kuaccuueckuii 6ajser — most camas
cuJIbHAsA JM1000Bb, HO IIPOCTO 3aMeYaTesIbHO, 4To
ceffyac CyIecTByeT MHOMKECTBO TAHIEBATbHbBIX
HAINPaBJIEHUIT 1 CTUJICIT 1 €CTh BO3MOMKHOCTD T10-
npobosarh Bce. He nmeer snavenue, 410 THI TaM-
nyenib. Baskmo, kar tor aro penaenin! [ly6an-
Ka He OCTaHeTcs PaBHOJLYIIHOI, eCan TaHIoB-
UK HOJTHOCTBIO OTIAETCHA TOMY, YTO OH TBOPUT

na crere. Mol jlesiaemM Bce BO3MOZKIOE, YTOOBI Ha-

I 3PUTENN BO3BPAIIAJINCH B TeaTp CHOBA 1 CHO-
Ba M KasK[blil pa3 HAXOMMJIM YTO-TO UHTEPECHOe
s ceos.

Aprierka dajera
Banepusa Bonnsaperas

Baser — sro kpacora auHMIl, OTTOUCHHOCTD JIBH-
SKEHTTT, BOAIIEOCTBO MY3BIKN I IITyOIHA TyBCTB.
Yro mosker ObiTh npexpacuee? Harme mckycerso
POSKJAETCST B CAMSAHUNI MY3BIKH, TAaHIA 1 aK-
Teperoro macrepersa. OHO flaeT BO3ZMOYKHOCTH
HPH TIOMOTIN TIIACTHKN BBIPA3UTH ceOst, Xapak-
TEP CBOETO TepOsi, OTHOIIEHTIST MESK/Y JIObMIL...
Ho mpeskie Bcero apTuet TaHIYeT [T 3PUTEIIS,
4TOOBI JIOCTABUTL MYOJHMKE JCTETHYCCKOe Y/0-
BOJILCTBIE, KOTOPOE, K COKAIEHITIO, He TAK 9acTO
MOSKHO HCITBITATh B TOBCETHEBHOM SKIT3H.

Apruer danera Jlenne Kanmyx

Ecan IpoceInThL NCTOPUIO HesoBevecTBa, Ha-
yumHas ¢ IpeBHOCTU, TO CTAHOBUTCA TTOHATHO, YTO




MEJYHAPOJHDBII JIEHD TAHI[A

« BEJIOPYCCKHNI CE30H

TaHeI| 1 My3bIKa COTIPOBOsKIAIN Hac Beerja. Her
Jryuiie CIIO(‘,OG‘(I BbIPA3UTH CBON OMOINM, YeM Clie-
Jarh 310 TaHiys. fl 0010 TaHel; BO Bcex ero
nposisiiennsix. Bee, 4To ¢BsizaHo ¢ YesoBeueCKOI
MJIACTU KON, MY3BIKOIl 1 JIBUKEHUEM, — 3TO MOsI
JKN3Hb. TaH(‘,IL JUIA MeHdA — He IIPOoCcTo IIpO(i)(‘,C-
cus WK 3aHATHE, KOTOPOMY s TIOCBSAIIAI0 CBOE
BpeMsd, 9TO CMbICJ MOEro cyliecTBOBaHUA. J—IIO-
00e J1eJI0 MOKeT HACKYUYNTh, HO TAHEI| He HaJl0-
elaeT HUKOT/A.

banermeiicTep-nocTaHoBIHE
Oapra KoereJn

Tanern, naunnaeresa Tam, rjie CJaoBa 0ECCUIbHDI.
On
Iy JUOJBLMU, HALMAMU, KyJIbTypamu. Jlio6oe ue-

7laeT BO3MOKHOCTH KOMMYHHIKAI[MN MesK-
KyCcCTBO, B TOM 4ucje n xopeorpaduueckoe, —
3TO OoTKpoBeHue. B tanie oueHp BaskHO He 60-
ATHCS OBITH MCKPEHHUM TTepPes JTIOAbMU 1 Tepe;
camum co6oit. Opna w3 HAIMX IJIaBHBIX 3a-
a4 — "BRUBUTH ' 3pUTEJIsI B APTHCTA U apTUCTA
B 3puresis. Horjpa venoBer ysHaer cebs m ¢BOU
YyBCTBA, OH HAYMHAET COMEPe;KNBATH IPONC-
xopsiemy Ha crene. [loaromy s sremaio 3pure-
JIT0 KasK7bIil pas, IPUXO[s B Tearp, BCTPEUaThCs
371eCh ¢ caMUM cO0OIL.

Mui

OYeHb ()le(‘,"l‘p()y He laBasd HaM BO3MOKHOCTH OCTa-

JKIBEM B MUpe, TJle BPeMst I[POXOJUT
HOBUTHCSI U MOJyMaTh 0 BakHom. Xopeorpadu-
4eCKOe NCKYCCTBO COCOOHO HEMHONO ITPUTOPMO-
3UTH Oer BPEeMeH, 3aBOPOKUTH HAC, 3a/lepsKaTh
Halle BHUMAHWE Ha MOMEHTAaX IPEeKPAcHOro, 3a-
CTaBUTH YBUJIETH KPACOTY.

Husubr — a10 B wem-ro tanern. HRuzub Haun-

HAaeTcA C IyJabca, a IyJabC — 9TO He 4YTO NMHOe, RaK

purm. Ecin naie cyinecrBoBanue paceMarTpu-
BaTh KaK HEKUl PUTMUYECKUIl PUCYHOK, TO MHe
OBl XOTeJI0CH, YTOOBI PUTMBI JIIOJICKNX Cepjel] Kak
MOJKHO yarie coBrajann!

Haponnaa apmnerka benapyen
Jopviaa Rypsasuesa

Taner; — 370 MCKYyCCTBO, KOTOPOE BCerfia JaBa-
JIO MHE UMIYJIbC K JIBUKEHII0, OHO BO3BBIIIALT,
OKPBIJISIET, JAPUT BIOXHOBEHIE U JIeJIaeT YeJ0Be-
Ka jayutre u gocroitaee. Mue ObI XOTEJI0CH, 4TOOBI
JIOJTN, TaK JKe, KaK U 51, OCBATUBIIIE €My CBOIO
cyab0y, nponecan n1060BL K podeccun uepes
BCIO sKM3HL. TOJLKO ecJi ThI JleJiaeinh CBOe JeJ10
¢ JI000BBIO, TIOJIyYaeIh HACTOSTINIT Pe3yibTar.
Torma, kak ObI He OBIJIO CJOKHO, TBOW TPY/L ITPU-
necer cson 1aoibl. Ceituac MmHoro oJaucraresinb-
HBIX TAHIOBIINKOB, 00JIaIafoINX TTPEKPACHOI
TeXHUKON, HO MHE KayKeTcs, JJIs Halleil 1mpo-
(eccrn ropasjo BaskHee TBOpUECKOE HAYAJIO ap-
THCTA, TOT HMOIMOHATBHBIT TTOCHIT, KOTOPBLIN OH
HEeCeT CO CIeHBI, BEIb HAIe MCKYCCTBO CIAYSKIT
BBICOKOTI JIYXOBHOI I1eJIM.

Apruerka Oanera
oaMuIa XuTposa

fl cuactnuBa GbiTh apTucTKON Oasera m IOCBsI-
IAaTh HTOMY MCKYCCTBY CBOIO Ku3Hb. [lycrh Rak
MOKHO OOJIbIIEMY YHCJY JIOfell COIyTCTBYeT
Ta PaJloCTh, KOTOPYIO MCIIBIThIBaeIb OJaroaps
TaHIly. ITO YA0BOJALCTBIE, KOTOPOE HEBO3MOKHO
OINCATH CJOBAMMU, €10 MOKHO TOJIHKO 1104y BCTBO-
BaTh. ylesiato Bcem aprucraM u 3puTesisiM mpruxo-
JIUTH B TeaTp, KaK B CKas3Ky, U BEpPUTh B uyjeca —
onn cayyaiores na cierne! W
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BELARUSIAN SEASON + TOURTO UK

Grand Opera of Belarus

One of three theatres to receive the Bolshoi

Smgg in Italian with
On sale at Box Office

MA
B\UTTERFLY

Live Orchestra

oria Theatre

A

Grand Opera of Belarus
One of three theatres to receive the Bolshoi status
presents

hopoaesckoe
He

B sanBape — mapre onepnas tpyrima boub-
moro Teatpa benapyen Bepspie noobiBaia
B racTpOILHOM Type 10 Topojiam Bemmko-
Oopurannn. benopycerue apricTsl BoicTyIa-
am co cuekrariasamu "Majam barrepdsaii”

u "borema" :karomo Ilygunnu.

22 * anpean 2013

n, lacrpous-

Hble adutmm
Boabiioro re-
arpa Bemrapycn
/ Playbills

of the
Belarusian
Bolshoi on
tours

— Tearpsr,

rie nmpuHmMa-
s Gesopyc-
CRUX apTm-
cros / Stages
to have
showcased
Belarusian
art




KOPOJIEBCKUN TYP + BEJOPYCCKUI CE30H

- Criennl n3
crekrarys " Ma-
nam Barrepd-
naii" / Scenes
from Madama
Butterfly play

anpean 2013




BELARUSIAN SEASON + TOURTO UK

m Hapopmwriit ap-
et berapyen
Bragumnp
[Terpon /
Vladimir
Petrov,
People’s Artist
of Belarus

m Enena bBympe-
JIeBa B CIIEKTA-
rie "Borema"
/Elena
Bundeleva in
Boheme play

(V] Onyapm Map-
TeiHIoK u Mnna
Pycunoscrast
3a KyJmcamn
B CHIEKTAKIIe
"Majam
Barrepdasit”

/ Eduard

Martyniuk
and Inna
Rusinovskaya,
Madama
Butterfly
backstage
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TIPAaBHOI TOUYKOIl MaplipyTa cTajl IOpOJL

Bunpnzop, rerHss pe3njieHIHsA aHMIICKIX

MOHAPXOB, KOTOpast HAXOANUTCs B rpadeTne
Beprmmup, ® oro-zanany or Jlonnona. Ilepssrit
crerrarib — "Borema" — cocrosuicst B Koposes-
ckom tearpe Bunpzopa 28 siuBapsi. B pasnbheii-
[eM TI0CTaHOBKM M3 KJIACCHYECKOTO MUPOBOTO
orepHoOTO periepryapa kostekTus Bosbioro rea-
Tpa npejcrasu eme B 24 ropogax: Cruensiijizke,
Yenrueme, bBusnmareme, lactunrce, Yoprusre,
Pune, lanudarce, Ceunjpone, Hhioracae u jpy-
X, 3a BpeMsi racTposieil RoJutekTns fgas 15 npej-
craiaennii "Manam Barrepdastii” n 24 pasa wnc-
TOJTHIT JIJIst aHnniickoil myoankn "Boremy ™.

B rmaBHBIX TAPTHAX B CIEKRTARISAX BHICTY TN
Beptytne connctsl Boabioro rearpa bBenapyen —
napopubie apructel berapyen Bragumup [lerpos
u Cepreit DpaHKOBCKUIL, 3aCTysKeHHBIE apTUCThI
Pecniy6nurn Benapycs Huna Illapy6una, Bia-
numup I'pomos, Bacniuii Kosanbuyk, naypearst
7 JIUTIJIOMAaHTBL MESRIIY HAPOJIHBIX ROHKYpcoB Fie-
na Bynjesnesa, Asexcanap Kpacnopy6ernmii, duy-
apn, Mapreiniok, Mnna Pycunnoseras, Tarbana
Tperbsr, gurnioManT Me;KyHApoHOTO ecTiBa-
ns fAwnom Henemna, conners Mapuna AKcéHiioBa,
Wibst [ersuep. Criekraran mporiu oy yrpanJie-
HueM riaashoro aupmskepa bBosabinoro tearpa be-
JapycH, 3acJIy;KeHHOoro apTicra YKpanubl Bukro-
pa [Lnocknmbr 1 Mmascrpo Bsiuecnasa Bosua.

[Tocne 3aBeprienust racTpoJabHOTO Typa CBO-
MU BIIEYATICHUSME MOJENMJINCH er0 YYacTH!-
ku. I'nasubiit gupnskep Burrop Ilnocknna orme-
T PO eccuoHann3M 1 CJayKeHHOCTh PaboThl
rpyunb: "Mbl raBanu xopoinue crieRTaRJan, OHNI
poxojuin Ha Bbicouaiiniem yposue. Hecmorps
Ha Hey/00CcTBa OCTOSIHHBIX [Iepee3jioB U Jpyrie
TPYJAHOCTH, KOTOPbIE, KOHEYHO 3Ke, CJIY4aanuch
B TaKOM OOJIBINOM TAaCTPOJILHOM Type, KaiK/blii
creKTakyIb Obisl Kak 6puaanant! Mol BeicTynasu
B OUeHb KPACHBBIX 3aJ1aX € OTIIMYHOI aKYCTHKOIA.
Tpymma B 1iesom, n opKecTp B 4ACTHOCTH, BbINJIs-
JIeJIH TTPOCTO TIPEBOCXOMHO. AHTIINS — 9TO POjiN-
Ha [llekcrimpa, Tfak 410 B TeaTpasbHOM HCKYCCTBE
3/1ech MpPeKpacHo pasdupaiorcs, n OBIJIO OYeHb
npuATHO padorarth B 9TOil crpane. AHMIniicKue
3pUTeJNN HAM TIOHPABIJINCH, ITO HACTOSIINE Tie-
nuresn onepsl. Hac onn Bocupunummasiu mpocro
3amMevarejbHO — Kak HocuTeseil 60JbIIoro me-
rycersa'. OfieHnemM ¢ aHTINCKON 1TyOANKOI
OCTAJICST JIOBOJICH U costneT Tearpa Jayapn Map-
roiiok: "Hac npusitno mopasun Tor npuem, Ko-
TOPBLIT MbI HA ITPOTHAKEHNN 1OYTH JIBYX MECAHIEeB
racTposibHOTO Typa Hojaydasnu y spureseil. Hak
ORA3aJI0Ch, aHIIMYaHe o4eHb OYPHO BbIpaKAIOT
CBOM HMOILIH, JIIOOAT MOJLOITH 1TOC]Ie TTpejicTaBie-
nust, urobnpr nodaarogaputs apructos. Opun mo-
KJIOHHUK OIepbl, 1T0aB Ha HAIl CHEeKTaK/Ib B Ha-
Jajie TacTpoJieil, mpojesan 3a HaMU IIpaKTHye-
CKU BECh 11yTh, & IIepejl 3aBeplieHneM Typa B3si
y Beex apructos aBrorpadn’. l

KOPOJIEBCKUN TYP

BEJIOPYCCKNII CE30H

Inyapa Maproi-
niok / Eduard
Martyniuk

3acaysken-
HAast aPTHCTKA
Berapycen Huna
[Tapy6uma /
Nina Sharubina,
Honored Artist of
Belarus

(6] Mapuna Arcén-
1oBa, Jyapp
Maproiiox,
Enena Bynpenesa
u Cepreit Opai-
roBckmii / Marina
Aksyontsova,
Eduard
Martyniuk,

Elena Bundeleva,
Sergey
Frankovski

m SHaMeHUThIT
Bur-Ben rnazamn
Gemopycos /
Famous Big Ben
as seen by the
Belarusians

— m Bemropyc-
CKIle apTHCThl 00-
JKUBAIOT 3[AHIIS
AHTINIICKNX Tea-
tpos / Belarusian
actors at English
theaters
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Cosmerst Bosbinoro tearpa Bexapycn Jo0HMbI He TOIBRO OTEYECTBEHHBIMI
HOKJIOHHUKAMU, HO 1 3apy0esKHbIMI TeaTpaiamu. ['acTpoin reaTpa Hen3MeHHO
cOOHMpAIOT aHIIIATH, a 3BE3]Ibl OAJIETHOIT 1 ONEPHOIT TPYIITIBI YIOCTANBAIOTCS
OYPHBIX 1 IPOJIOIKUTENBHBIX OBaluii. Macrepa Genopycckoii ciieHpr —
sKeJIaHHbIe TOCTU Ha JIYYHINX CLIeHNYeCKHX ILIOIAKaxX MUpa, B KauecTse
HPUIIAIITEHHBIX COJINCTOB OHM YYACTBYIOT B BEJIYIINX TOCTAHOBRAX CaMbIX
3HAMEHUTBIX TeaTpoB.

Enena
Epnarosun

anpean 2013

Hayase mapra OenopyccKmii 3BespHbIil"

JIyDT B COCTABE MPUMbI-0aTepU bl HAPOJIHOT
apruerku benapycn Onnru lMaiiko n Bemy-

rmero cosucra Oasernoit Tpymmbsl Teatpa Mrops
Onorko GaecTsiie UCIOMHUI IVIABHBIE TTaPTHH B
oasere "JlebemmHoe o3epo” Ha criere Aszepbaiif-
skarckoro  'ocypaperBennoro  ARajieMIueckoro
tearpa orepbl n 6anera. Manracmaropust Yaiikos-
CKOr0 — JIIOOMMBII CIIEKTaKJIb 0AJIeTOMAaHOB BO
BCEM MU e, KOTOPBIil HeNn3MEeHHO cOOMpPaeT aHIIa-
ri. OT TAaHIOBIUKOB, 3aHATHIX B IIABHBIX MAPTH-
AX, 3PUTEJN BCETNA KIAYT BBICOKOKJIACCHOTO Ma-
CTEPCTBA U MTOJHOTO AKTEPCKOTO 11ePEBOTLIOIEHISI.
Barunncras mybanka BLICOKO OTleHIIA Herpe-
B3OTIeHHBIIT  TTpoeccnonanin3M u  apTucTU3M
Oapru ['aiiko, menoaHuBIIell CBOIO KOPOHHYIO
maptuio Opertel-Opunnun. "B o6pasze Omerrni
Oapra laiiko 6plta yAMBUTEILHO XOPOITA 1 MPO-

CTO 3aBOPAKMBAJIA, lazke "TIIyMHBIN'" 34/ HA Bpe-
MA MPUTUX. ﬂnacwn(a PYR — yJauBureJbHasd, a,
eCcJI Tcarh 0 padboTe 3arnsACTHii, TO HTO BITOJTHE
MOYKeT 3aHATH OT/eJbHBIH eJblil ad3a1l. Ajammno
Beaoro Jlebeps Ob110 neronneno, Kak u rmoJara-
ercs, 1'13”0?[‘\'0“HO-paCI)HIIHpOBa]IHO, JNeJINRKRATHO 1
aKKyparHo, a ommsie K punHary d6aseprHa BechmMa
YTOHUYEHHO U B TO yKke BpeMsi apdhexrTHo "BhICTpa-
fama’ HeuTo yXOBHOE, MTOJeTHOE, CIOBHO 3BAKOHBI
3EMHOTO IIPUTARCHUA [lCﬁCTByIOT HEe Ha BCCX”, -
TaK O0TO3BaJlaCh O BBICTYILJICHUU 6aJICpIr’IIlI)I asep-
Oaii;RaHCKast mpecca.

B maprun Surdpnpa npexpactno BLICTYHNII
connet Oesopyccroii 6asernoit Tpymin Uropn
OIIOIIIKO, I\"OTOpI)Iﬁ ABJIACTCA IMOCTOAHHDBIM I1ap-
ruepom Onpru 'aiiko B oTedecTBeHHOI MOCTAHOB-
ke "JleOGequmoro ozepa”. Ha criene Harmonannmo-
ro arajeMmaeckoro Boabiioro Tearpa onepnl i




3BE3JIHBI JIECAHT + BEJIOPYCCKUI1 CE30H

n Ouapra lNaiiko u Nropn
Onomko. Baner "JleGepunoe
o3epo” / Olga Gaiko and Igor

Gasera Pecriyoskn Besapych Mosiofioii TaH1ioB-
LUK UCIOJNHAET BeJyllue HapTUl B Kjaaccuue-

CKIX 11 COBPEMEHHbBIX [IOCTAHOBKAX.

"HKpacager; 3urdpuy — V. OHomiko — na-
JKE CTOSI HA OJ[HOM MecTe B BasibCe HepBOil KapTu-
HbI, YMYJIPSJICS ePUOJIMYECKH TPUHUMATh BECh-
Ma UBSIIHO-Ta/IaHTHbIe 1103bl. [lojjiepRKn Oblin
He cJiabble, TPBIFKKI JIOBOJIBHO BBICOKIE, YeTKIe,
Jla 1 B 11eJIOM BEChbMa aKKYPATHO BblUYepUYIBaJI XO-
peorpaduio ¢ COOTBETCTBYIOIUM HPUITOJHSATO-
POMaHTHUECKUM HacTpoeHmneMm', — Tak Iucasa
azepOaiijypranckas npecca o Buicryrmiaennn ro-
pst Onotko.

Ha criene Asepbaiiskancroro locypapersen-
HOrO AKaJIeMIYecKOro Teatpa orepbl n Oajera
BBICTYTIIJIA 1 BEJIYIAs COJMMCTRA OMEPHOI TPYII-
bl Bosbioro rearpa Bemapycu sacayskeHHast
aprucrka Pectiyomnkn Berapycs Anacracust Mo-
CKBMHA. BeJlOpyCCl(aH Ipuma ucloJiHu/ia napTuio
Jleonopst B ontepe "TpyGanyp" [lxrysenie Bepin.
[Taprust JleonHopbr — 910 Ge3ycaoBHbBIIT "KO3bIPE"
NCIHOJTHUTEJIbHUILBL, Ybe APKOe JUPUKO-JIpaMaTun-
4ECKOe COMPAHO BBIJIEJIN/IA TOJIAHICKAS TIPecca
BO BpeMs ractposeii bonbioro rearpa benapycn
¢ aroii 3Hamenunroi ornepoit Bepyu. IleBuna rak-
JKe ycCIIelllHO BbhIcTyIlala B FepmaHn u, TaHJIaH}Le,
Benrpun, [Hormanann, Vienanun. B pespase noi-
Herrero rojga Anacracust MockBuna nemoimia
napruio Posanmupsl B cepun criexkrarieit "Jlery-
vast mpis’ Boabiroro rearpa Poccnn. B komnte
MapTa leBuila BbIIJIa Ha ClieHY H()Hllep'FHOI‘() 3a-
na Mockoserkoit pumapmonnn nmenn YaiitkoBeko-
T0, TJie BIIePBBIE 3a MOCJIeIHITe TIOJTOPA BeKa Obljia
ncrosiHena ckazounas onepa Hapaa Mapun don
Beb6epa "O6epon, nan HusitBa koposisi aabgos'.
Omepa Bebepa Bxoput B umeso sipyaiiinmx mpo-
U3BEJCHUI HEMEILKOrO MY3bIKaJbHOTO Tearpa u,
paBro kax "CoH B JieTHIOIO HOub' Menpenbcona,
ocHoBana Ha OpuranckoMm (QosbriIope — Mudax
o mupe geit n sandos Bo rase ¢ koposem Ode-
porom u napuieit Turanueii. ITo BechbMa CJI0IK-
HOE JIJIsI TOCTAHOBKY TIPOU3BEJIeHIIE, T0ITOMY 3a
JIBA BEKa CBOETO CYIIECTBOBAHUS OHO MMEPEKIIIO
n TPOMEKIME TPUyM@bl, 1 TPAHMO3HBIE TTPOBAJIBI.
B Poccun onepa ncronmsiiach aBaskibl — poBHO
150 ner romy nazaj cunamn Mranbanckoii Tpyr-
nbl B boabiiom rearpe Ilerepbypra, a sarem mHa
criere Mapunmcroro rearpa.

OreuecTBeHHBIN 3Be3HbII 'HecanTt' Bblca-
IuicA W Ha caMoll 3HAMEHUTOIl ONepHOI ClieHe
Mupa — B Hblo-iiopreroii "Merpanoanren-orne-
pa". 3acaysennas aprucrka Pecriybanin Bena-
pychb conncrka Boabmioro rearpa Beaapycn Ox-
cana Boarosa mcnoanumna napruio Majanens
B HOBOIl mocranoBke orepbl 'Puromerro” Jlmky-
serriie Beppu B crenax snamenuroro "Mera". Be-
JOPYCCKOIL  TeBUIe MOCYaCTINBUIOCH padoTaTh
B KOMaHnje Osectaiunx npodeccnonanos u 3Be3
MepBOii BeJIMYNHbBL. 3a INPUIKEPCKUM ITYJIHTOM —
MoJIofIo¥ nTasbsHeRIi gupnskep Mukemne Mapn-

OTTU, TOCTAHOBIUK — OpopBeiickuil pesruccep

Maiira Maiiep, obaagarens npemun "Towrun", mo-
craBuBIINI Ha BpopBee trakue m3BecTHbIe CIICK-
raran, kak Thoroughly Modern Milly, Spring
Awakening, American Idiot u "Bupg ¢ mocra”.
Maiiep nepenec aeiicrsue "Puroaerro” uz Man-
tyn XVI sera B Jlac-Berac 1960-x romos. 'nas-
HBIC TAPTUM B HOBOH IOCTAHOBKE WCIOJIHI-
an: 3eanko Jlyunu (Puroserro), J{nana [lam-
pay ([Lxuanpa), Ilerp Beuwama (I'epror), Cre-

dan Rowan (Cmapadyunmie). Ha crene "Mera”

Onushko. Swan Lake bhallet

Oxcana Boarosa / Oksana

Volkova

Nanst Cusbuykos / Ilia

Silchukov
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Anacracust Mocksuna /
Anastasia Moskvina

Bl [Opuii N'opopenknii / Yuri
Gorodetsky

28 .
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"Puroaer-

COCTOSIIOCH BOCEMb TIOKA30B OIePHI
10", a 16 deBpasst B paMKax rpaHimo3HOT0 Mpo-
exra The Met: Live in HD ciekrakss Tparcampo-
BAJICS B KMHOTeaTpax 1mo scemy Mmupy. Mesxmayna-
pojiHast Kapbepa sacays;keHHol apructiu Peciry-
omukn Bemapycsr Orcamsr Bonkosoil wHa B3yere:
MeBMIlA MCIOJHSCT BEAYIIe MapTHi B CIeKTa-
kysix bossimoro Tearpa Pocenn, Omepsr Hurisr,
ma crerne Tearpa Maccumo B [lamepmo, B Tearpe
Can Rapno Heamosn m ma Apyrux 3HAMEHUTHIX
CIEHMYCCKIX TIOTIAKAaX MIpPa.

Coamer  Harnmonanbioro — akajeMmueckoro
Boabiioro tearpa omnepnt u 6anera Pecrny6in-
kn berapycns Mnba CuibuyKoB Ba Mecsna mpo-

BeJI B aBcTpuiickoM ropoje Bperenir. Tam cocro-

smach mocranoBKa orepsl Tpasmara” [rysenme
Bepnn, opranmsoBamHas cmiaaMu JereHapHOTO
Bperennroro onepnoro ecrnBasis n ropojicKo-
ro ipamarnyeckoro rearpa. lsrerogno B bperen-
e IIPOXOANT 3HAMEHUTHIN OHepHbIl (ecTuBaIb
na Gepery Boiifierickoro o3epa, a 3uMoii Ha ciiene
JpamMaTIieckoro TeaTpa HeckoJabKO BEYepoB IO
PAJL IEMOHCTPUPYIOT OJ{LH MU POBOIL OllePHBbLIi 111e-
nesp. Ha atn morassl echesskaiorest oriepoMansbl co
BCET0 MIPA, COTHY Y€JTOBEK 3aITNCHIBAIOTCS B JINCT
oskuptanus, abol pa3goobTh auninuii ouser. lo-
crosbKy 2013 rojt 6t 06bsBIICH TOfoM Bepiu, To
MMeHHO ero 6eccMepTHOE TBOpEHWE JeMOHCTPU-

poBasin nybanke. Ilocranosnur Bpereniikoii
"TpaBnarel" — rIaBHBIN peskUccep TaMOIITHEro

JAPaMaTHuecKoro Tearpa, M3BeCTHIN B ABCTPUI I
Fepmanun Anexcanpp Rybenka, pupmskep — To-
mac [lusrarymep s Aserpun. "Tpasuara’ Anex-
canjpa Rybenkun — opurnnasnabHas coBpeMeHHast
IIOCTAHOBKA ¢ djieMeHTaMu peannsma. [iasuas re-
Ma — OTHOIICHMUS YeJ0BEKa CO CMEpPThIO, COCTOsI-
Hie repost, a umenno Buosnerrst Basepn, nepep
JINIIOM HeMuHyeMoil Konuntbl. Bee feficrsue ore-
pbl — 5T0 cBOeoOpasHbiil "taHer; cMeptu’, B KOTO-
pPOM KpysRuT rinasuas reponns. Kputurnu n spure-
JIM OTMETHJIN HeOOBIUHYIO clieHorpaduio 1 KocTio-
MBI TepoeB. B criekrakie mpunauMal ydacrie Xop
1 oprecTp Bpereniiroro gecrnpais, raaBHble nap-
TN UCIOJTHUIN TTPUTJIATIeHHbIe coaneTbl: Tarbs-
na Jlapnna (Buonerra Banepn), yposkenra Poc-
cum, KoTopasi ceityac skuser n padoraer B I'epma-
nun; Xecye Jleon n3 Mekcuru (Anbdpen), naprus
fRopska fRepmona jocranach Haiemy cooreue-
CTBEHHUKY COJIMCTY OnepHoil Tpyiibl Bosabiinoro
rearpa benapycn Nibe Cusnbuyrony. [locranosra
"TpaBuars’ ginuack Ba MecsIa, permeTniinm Ha-
yasuch 7 stuBapsi, a cuerraxian i ¢ 14 gespa-
a5t 110 6 Mapra. Bee rmorasbl mporiy mpu moJiHom
amiare, MybanKa BOCTOPIREHHO MPUHIMAJIA NH-
TepHaIoHaIbHYI0 TpyIiy. B 6aukaiiimmx ria-
nax Mapn CunbuykoBa — padora ¢ Harmonasn-
HOTI o11epoii dcToHnm, 6eJI0PYCCKITT NCTTIOTHUTET b
MOJIYUIJI aHTasKeMEeHT PYKOBOJMTEssI TeaTpa Ha
rkoukypce Competizione dell”Opera, u ceituac Be-
JIYTCS IeperoBopbl 00 YUaCTU N MeBIA B DCTOHCKOI
nocranoske "Tpasuars'.

Ronnera Unbpn Cunbuyrosa, IOpuii lNoponert-
Kuii ycnemino moropsier orepuyio ciieny CIITA.
Wenonnurens npoxopuT cra;KIUPOBRY 1 y4acTBYeT
B CIIEKTARJISIX BarmurroncKoii omepol, B TOM 4iC-
ne ucroaasier napruio [lona Orrasuo B oniepe "[lom
Hyan" Boabgranra Amages Monapra. IOpuii [o-
POJICIIKMIT TAKyKe PUHSLI yUYacTie B MaciiTabHoM
MEJKITYHAPOJLHOM MPOEKTe — ITOCTAHOBKE BOCCO3-
JIAHHOI OTIepbl ﬁose(ba laiigua "Mernnnoe mo-
crosnerso” (La Vera Costanza), mokasbl KOTOpoii
npornin B Tearpax Memannm, @panmn, bensrun
n Vragun. B 6imsxaiimmx niamax mesma — 3arch
KOMTIaKT-IICKa ¢ pomarcamu Yaiikosckoro m Pax-
MaHmnHOBa, Kotopas cocrontcst B Mornpease. l
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orld Invasion

The soloists of the Belarusian Bolshoi continue

to perform on the stages of leading theaters. Along
with traditional theater’s tours, they also are in-
vited as guest stars, being warmly received by the
world audience.

ballet Olga Gaiko and a leading soloist Igor Onoshko,

performed the major roles in the Swan Lake ballet, on the
stage of the Azerbaijani State Academic Opera and Ballet
Theater. Olga Gaiko performed the party of Odette and Odile,
and Igor Onoshko was Siegfried.

In Baku, the Honored artist of Belarus and the leading
soloist with the Belarusian Opera Anastassiya Moskvina
performed the party of Leonora in Verdi’s Il Trovatore. This role
is notable for the singer, whose lyrical and dramatic soprano
was appreciated by the Dutch experts, when The Belarusian
Bolshoi toured to the Netherlands with Verdi’s opera. Besides,
she performed in Germany, Thailand, Hungary, Scotland and
Spain.

In March the star duet of Belarus, the prima of the Belarusian

The party of Maddalena in Verdi’s Rigoletto was performed
by the soloist of the Belarusian Opera Oksana Volkova in New
York, on the world-famous stage of the Met. She was lucky to
perform with a young Italian conductor Michele Mariotti under
direction of Michel Mayer, a well-known American director.
The Met saw eight evenings of Rigoletto; on 16th February,
the play was broadcasted in many cinemas worldwide within
the Met: Live in HD project. Today Oksana Volkova performs
the major parties at the Russian Bolshoi, Nice Opera, Teatro
Massimo in Palermo, etc.

The soloist of the Belarusian Opera Ilya Silchiukov spent
two months in Bregenz, Austria, where the production of
Verdi’s La Traviata was premiered by a legendary Bregenz
Opera Festival and the city’s Dramatic Theater. Every year
this festival attracts attention of opera amaters from all over
the world and this time was devoted to Verdi’s immortal art.

The Belarusian soloist Yury Gorodetsky successfully
performs on the US stage, where his has a training course
and participates in productions by the Washington Opera.
Thus, he performs the party of Don Ottavio in Mozart’s Don
Giovanni. Besides, he participated in a grandiose international
project, the production of a reconstructed La Vera Costanza
opera by Joseph Haydn, which has been showcased in Spain,
Belgium, France and Italy. Now Yury Gorodetsky is planning
to release a CD with songs by Tchaikovsky and Rakhmaninov
in Montreal. W

«KBagpaTHbIN anesibCNH»

ONA TEX, KTO UHTEPECYETCA PA3SBUTUEM:

N

www.kv-apelsin.com
skype: kvap_by

MWUHCK,
yn. Menexa 1, o¢. 732

(17) 268-57-66 opuc
(29) 669-88-18,

(33)661-02-59

JINYHOCTHbIE TPEHUHI N

(29) 659-88-18

[eTCKO-poaunTenbcKne
nporpammbi

(29) 550-88-18
nciuxonornyecKkune
KOHCynbTauumn

TPEHWHIU JINYHOCTHOIO POCTa

LETCKMe obyuatoLme NporpaMmbl 1 Kypcbl Afis poautenen
TPEHWHIU MO B3aVIMOOTHOLIEHUSAM

TPEHWHIW, CBA3aHHbIE C TEMAaMU iEHET, KOMaHAbI 1 ycnexa
NMoMoLLb NPOodeCccroHaNbHbIX MCUXONOTOB 1 KOYUUHT
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Ospra Jlammo:

"Houb noeJie cnexkraxis,
Kak NpaBiio, Obl1a Oecconna..."




OJIbI'A JIATIIIO

Ona npuHaiiIeskKuT K TOMy HOROJIEHUIO apTCeToB, uTo n Jlionqvmiia bpskososekas,
[Opuii Tposan, Huna [laBnosa, Baagumup RomkoB. Ity 3ameuarenbHyio
GaliepuHy XOpOIIo 3HAIOT U JI0 CUX TOP TIOMHSAT HACTOSIIHE [IEHUTEI
Xopeorpagunieckoro nckycersa. B X naMaTi ;KUBbI MHOTHE TPelleTHbIE

o0Opassl, coznannbie Oubroii Jlanmo na criere HaipmoHabHOTO akaieMI4eckoro
tearpa omnepbl 1 6anera. Combseiir B "llep 'onre”, 3onyimka B oqHONMEHHOM
6anere, Mapus B "bBaxuncapaiickom dorrane”, Rurpu B "Jlon Kuxore", Esa

B "Corsopenun mupa", @purnsa B "Crnaprake”. B rasknoit us mapruii Onbra
npejcrasaia pasHoii — NPOHUKHOBEHHOI WIN JIMPUYECKOI, O30PHOI WIn
HCTIOJHEHHOT TpareniiHbIX yyBeTs. Ho Beerja Hen3MeHHO N3bICKaHHOI 1

REeHCTBEHHO —xpymcoﬁ .

Tamvana Mywunckasn

€00LIYATIHO WHTEPECHBIM OKA3AJICS  JLydT

Osnbru Jlanmno ¢ Bukropom Capruchsirom,

ee MOCTOSTHHBIM TTapTHepoM 1 MysReM. Onn
rannesanun Jskynnio n WMsana B "Anbnuiickoi
oamrane”, Haranbky m Mamery B "Ryprane”,
Konom6uny n Aprneknna B "Apnexunaje’”, Pe-
aucoury n Yumommmuo. Oxbra racrposanpoBasa
€ TATPOM U 10 MWHANBUAYAIBHLIM [TPUTIATICHN-
AM Bo MHOrHX crpanax mupa: Wranun, Wnmnn,
Busoem
¢ CapKuCHSIHOM OHH KaK MEeIarorn m Xopeorpa-

[Takucrane, Cunramype, Manaiizun.
¢ur padoranm B Cupun, Typrwun, Kurae. Pac-
nBer TBopuecTBa OajepuHbl npuinencs na 70-e
n Havano 80-x ropos npomnioro Bexa. Cerops
Jlanmo — ommH M3 caMBIX OIMBITHBIX TTElar0TOB
Benopycceroro xopeorpaduueckoro koseska. A
ee pocrnmurannuia Krarepuna Omneitnnk — ojpna
n3 Benymux comncror Hanmonampioro akagemn-
YEeCKOTO TeaTpa orepnl 1 fasrera.

Pepko mosno Berperurs Gosibiero amnara
npodeccun, vem Onpra Jlammo. Breuarnenne,

9TO IS Hee, KpoMe HasieTa, TaHTa 1 CIIeHBI, B M-
pe nmuero ne cymecrsyer. Bee ee mbican, 3abo-
Thl, BHeuamienusi — u3 sroit cepnl. [loBogom
Jutst Gecesibl crad oueii, koropbiii Onbra Anek-
CAMHIPOBHA OTMEYAET B ATIPeJsie ITOTO Tofia.

— Oubra, Baia TBopuecKast cyp0a okazaiach
SIPKOI 1 Brievatisiionieii. Bol cranmesaan muo-
rue BemyIne napTui, 00bexaan MHOTHe CTPa-
ubt Mupa. Ho mavasno Banreii kapbeps 051710 10-
crarouno HenpocersiM. Rak Bor "npodnsamimncs”?
— Ho Bpemenu febiora s yske He OfiiH roji TaHIe-
Basa B Kopjrebasere. V3 conbHbIX ycrenaa nemos-
nuth maprun Oen u cecrep B "3oaynire”, OHOTO
u3 MasjenbRux maebeseii, ogny us noapyr Rurpn
B "Jlon Kuxore", npunneccy Muopuny B "Cris-
el kpacasuie'.

Miie ouenn npasudcsi 06pas CobBeiT u criex-
rarap "llep Mont". Mnasmyio skerckyio napTiuio
B HeM rantenana Jliogmuia Bpskozoseras. fl pe-
M1, 9T0 HTO MEePBBI CIEeKTAKIb, ¢ KOTOPBIM

+ CTPAHUI LI UCTOPUN

n Baner "Anbnmiickas 6amia-
na". Usam — B. Caprucos,
Jlynus — O. Jlanno /
Alpine Ballad ballet. Viktor
Sarkisian as Ivan, Olga

Lappo as Julia
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OLGA LAPPO

cMmory cripaButbest. OH Jaupuu-
HBLI 110 MY3bIKe, 110 BHYyTpeHHe-
MY COCTOSTHUIO.

Iro 0w 1973 rop. B rearp k
TOMY BpeMEeHHU YjKe Ipuliesn B
KauecTBe XYJI05KeCTBEHHOTO py-
rosojurensi Banentun Ejunsa-
pres. fl crazama emy, uTo XoTesna
661 noptroroButh mapruio Cosrb-
Beiir. On He Gbia niporus: "Xo-
porio, paboraiire. Rorga Gyge-
Te TOTOBBI, MOKajkurech..." Bee
CBOM CIIEKTAKJIN 51 pereTnpoBa-
J1a ¢ HapojiHoii aprucrroit bema-
pycu Hunoit Crenanosroii [la-
BhIJIeHKO. K ToMy BpemeHn oHa
yiKe 3aKOHUNMJIA TaHIeBaTh, 1 el
HPEJIOYKIIN  BeCTH YTPeHHUI
meum{mﬁ RJacc u 6blTb 1ejarorom-perneTuTopom.
Mowuwm napraepom B criektarse cran Jleonns Ye-
XoBcKmii, TanteBasmuii [lepa.

B naprun Conbgeiir He OblJI0 GOTBITNX TeX-
HUYECCKUX CJIO?KHOC’TQI’;I. CaMhIM CUJIBHBIM OKa-
3aJjicsl  MOCJeHUIT  TPeTuil  aKT, 3HaMeHurtas
"llecus Cosbieiir”. Rorpa [lep IMont nipomie o
BCeMy MUpYy, Bce yBujes, Bce 1osHaJ, n rerepb
cTapuK, yCTaBIINil 1 MCTep3aHHbLIl, Bo3Bpalla-
ercst K cBoeil neppoii aoosu. A CoJbBeilT BbI-
mrakasia Bee cjeswl, oxupas Ilepa, — u crana
CJIeNO]. ..

W worpa repoii Bospamiaercs, Combpeiir ero
JlasKke He yBUJesa, a JUIIb ouyBcTBOBaIa. B mmo-

JIeJ{Hel cIleHe HeT cJ0KHbIX ABusykennii. Ho ram
TaKad MY3blKa U Takue 1norpdacatoimne L{yBC’TBa!
Ceityac BCHOMUHAIO CIIEKTARJb U [APTUIO, U Y
MeHsI MypallKky 1o Koske deraior. fl uwyscrsoBasa
AMOIMOHATBLHOE COCTOSTHIE TePOMHH, MPOKIBA-
na ee sku3nb. fl onymana, kak CosbBelir Ha pac-
crostnu orntytaer nosisaerne [lepa. U kak mos
repouHs, d IlOﬁCTBMTCJIhHO HUYero BOKpyr He Bu-
neqa... Bepositno, arta ciiena yjajach, Tak Kak
1ocJe mpemMbepbl B rpumepnyio npuiiesa Kanza-
pbeB. OH — 4esoBeK, C/lepKAaHHBIN B OIeHKAX,
n 11OXBaAJbI }'[O6T/]TBCH OT HEero He TaKk-TO npOCTO.
Tem ne menee on crasau: "llocaenneit cienonn s
POCTO MoTpsiceH...”

Bupeo Torga ve cyimecrBoBalio, ceituac 0HO 06-
Jlerdaer akrepaM Ipoiecc KOHTPOJsi HaJ| coboil,
YCOBEPIIEHCTBOBAHMS MAaPTUM, TOTOMY 4TO BIU-
auiib ceds co ctoporbl. A Torjga GyHKINN KOH-
TPOJIsL 4acTo BbINOJHsIN doTorpadun u3 crex-
rarasg. Mbl paccmMarpuBaiy X BHUMATEJIBHO 1
npupnpunso. [lomuio, Ha oyguoit u3 gororpaduit
"llep lNonra" B nepsom peiictBuu s cebe wHe 10-
Hpasuiack. [lymana: mouemy s ¢roio, riasa omy-
CTUB, HUKAKNE SMOIIN B IIJACTHKE U HA JIUIE He
orpaskatorcst? Boina n coBeem ipyrasi hoTorpa-
dus, caenannasi Bo BpeMs Bapuaium, Korja Ha
JIATIE OTPAKEH BCIJICCK OMOIUIT U CTOTLKO $K13-
un! lloce sroro navana BHyTpente KOHTPOIN-

poBsarh ceOst: "A Kak s croio Ha crere? Yro orpa-
JRaeT IUIo? A He TIyeTast Jiu s 9MOIIMOHAIBHO? "

Caepytomeit padoroit nocsae "llep Tonra”
oraszanach "lllomennana”. Croexrakab, KoHeu-
no, norpsicaonuii. Crasujaa ero Gajermeiicrep
Huna ®époposa. Opuaskbl Ha CHEKTAKIL IPU-
ma Huna MuoopamHcerast, MOTl mejilaror B yuu-
nutte. Roneuno, ona Gblia Boijatoleiics GaJe-
PUHOIL, ele Pu sKU3HN TTPO Hee XO[UJIN JIereH-
abl. K anesry ee o0UMbIX yUeHUT[ 1 HIKOT/A He
ornocunack. locae "llonennans™ Huna Mepo-
poBHA, TaKas MajeHbKas U XPYIKas, 3aliia B
Mmoo rpumepuyio: "Ojeura, leBoYKa MOSI, KAK ThI
Mmens opajtosaJsal ¥ re0s He pyKu, a mecst..."

Yeaptmarh Takue ciaoa ot Hunbsr Mionsum-
CKOM,  TIPeJCTaBUTEJILHUIBI  JICHUHTPAJICKOIL
HIKOJIBI, TJIe OYeHb GOJILIOe 3HAYCH e T PUIAaeTCst
TeXHUKEe PYK, UX MJIACTUYHOCTH U BBIPA3UTENb-
HOCTH, — JI0POTOTo cTouT. YecTHO rOBOpS, 51 4yTh
He paciakanack. A Huna DegopoBHa 11pojoii-
skaet: "fl ropsych TeM, UTO Thl — MOsI yUeHuTa..."

Korpa st ckasasia megarory, 4mo Havyaja yunTh
Rurpu, ona ornecjach K 9T0MYy HACTOPOKEHHO:

— Ouns, 3auem Ted6e sro?! Iro He TBOI HGaser!
B re6e ner peskoctu... He 6epucn...

— Ho Bejpb a10 nosiesno! — Bozpasusa s, —
Cllel(’]‘al{Jlb TEeXHUYECKN CJIOKH hll’;l, B HEM MHOTI'O
BUPTYO3HBIX Bapualnii, 1yaros... 1 6ymxy pacru.
K romy sxe B "[lon Kuxore" s cmory ramiesarn
BMecre ¢ Burropom. fl 6yny craparbes B nnane
TeXHUKU JOTATUBATHCS 10 €10 YPOBHSA.

— Ho s Tebe He coBeryio...

Bee-raku s B3srach 3a CHEKTaKJb, BbIYUl-
na ero. U mor crannesanu "Jlon Kuxor" ¢ Cap-
kucbsinom. Perneruposasiin ¢ namun Huna Crena-
HOBHA II&BhIIlOH[(O, OHA caMa UCIIOJIHAJJA ||3pTI/HO
Kurpu, n Anexcannp Anexcaumgposuy Cmossia-
cKuii, 0ob6a onbiTHLIEC Tefaroru-perneruropel. O
pasza K pasy yJayuIiiajnch TeXHIKA U 4yBCTBO 00-
pasa. Korga Huna Mepgoposua nmoemorpeia ciiek-
TAKJb ¢ MOMM y4acTHeM, OHa CKazasa:

— Jla, s ommbanack. Thel cosmana coscem
nHOI1, HerpuBbIYHbIil 06pa3. He rtakoii, kKark Bce.
Jlerroit, osopnoii gesuonku. TBoa naacrnka co-
BIIAJIA CO CHIEKTAKJICM.

fI rannenana ¢ pasubimn basnnamu — Asex-
caujipom Maproinosbim, Asexcanjpom Rypro-
BbIM. B 3ase Mbl paborasn ¢ yrpa jio HOYM — OT-
pabarbiBasin Bce ajaykuo u Topepsrru. Bemub
KROTJIa BBIXOJIUIID HA CI[EHY, BOJHEHIE Hen30es-
wo. Ono "chegaer” muOrme mocrmskenus. Jlou
Huxora" rannesann tak MHOrO — 1 B Tearpe, u
HA racTpoJisixX, U HA BbIe3/lax.

Rorpa-to rearp mmoro racrposimposad o be-
napycu, 1o obaacTHeiM ropojgam. f1 mobuna Boi-
e3/[Hble CIIeKTARJIM, [OTOMY 4TO oTpadarbiBa-
Jach TeXHITKA, 1110 lajibHelinee ocBoene odpa-
3a. ¥ Memsi #e Oblso 1MpobJieM Hu B TIEPBOM aK-
Te, Hu BO BropoM. Bee Oblio 110 MouM Horam, Bce
HPaBUJIOCH.




WNuorpa mna Ha CHERTaRIb W yMaJjia, moJe-
MY s, HAITpUMep, ocserureseM ne padoraio? Vin
rocriomepom. Hackonbko skusub Obljia Obl PO-
me! Horga rtperse peiicrsue "[lon Kuxora" 3a-
KaHYMUBAJIOCh, 5l 110JIy4Yaa ¢CBOU allJIO[UCMEHThI,
BO3HIKAJIO 4YBCTBO PAJIOCTH — OTTOTO 4TO obe-
nuaa: u cebst, u crpax. Begb Raykbiil GameTHblil
apTucT IepeRuBaeT, BOJHYETCS 3a KaKoe-To
NBUsKeHUe. BbiBaeT, TPIOK He MOJy4Yaercs, Cay-
YaTCA OMMOKN, WHOT/A apTucThl mnajgawT. Mbl

BCe yKUBbIE JIIO/ 1.

— Rorga B 1980 roay cocrosiiach npembepa
oasnera "Crnaprak”, Bbl ObLJIN OJHOI U3 HCIOJI-
aureasnul napruu Opurnmn...

- Pa60'l‘a'l‘h HaJl CIIeKTaRJIeM 6hl.7|0 O4YeHb NHTe-
pecHo. Xors Gajer TAKeJbIT 1 CJ0KHBII (u-
sudeckn. Ho CI0KHOCTH TIPeooIeBaInch caMu
B 1mporecce pernerunuii. VMlHorma He 3ameualin,

OJIBI'A JIAILIIO

CKOJIbKO paboraem. OuHHAJIATD YacOB Beuepa,
a HIUKTO W He BCIIOMIHAJI, YT0 pabouuii leHb 3a-
konumycst. Cample OOJIbIINE CJHOMKHOCTI Hava-
JIICh, KOTJIa BRI Ha cieny. MHorga kasanocs,
4TO THI MPOCTO HE BLIJCPIKUIITL U HAYHEIH Jie-
MOHCTPUPOBATL 3pUTEI0 (QU3NUYECKYIO padoTy.
A najio ske 6610 HE OTXOUTH 0T 0Gpasa, oT IJia-
CTUUYHOCTH, JIeTKOCTH!

fl BuepBble BeTperusach HENOCPEACTBEHHO
B TBOpUYecKoil pabore ¢ xopeorpadom Basen-
tuaom Huronaesmuem EnuszapbeBbim. Paub-
e st BOCHPUHUMAJA ero CleKTakan KaKk 3pu-
rean. PaGorarh ¢ HUM — OJ{HO YJOBOJILCTBIE.
[Iperpacuble amaskmo, cieqaHHbie TaK MY3bi-
KaabHO n miaacruyno! Xopeorpad pasan Bo3-
MOJKHOCTh TIOKa3aTh IJACTHUKY aKTepa, pac-
KPBITH ero sMorumoHaabublit Mmup. HaumbGosee
BasKHOE KayecTBO KnmszapweBa To, uTO, pado-
Tasg ¢ aKTepPOM, OH IIeJl OT ero MHUBUIYATb-

Criena n3 6asera "bax-

ancapaiicknii ponran".

CTPAHUILBI HCTOPUN

Bargias — 0. Paykyrs, Ma-
pust — O. Jlammo. 1985 rop /
Scene from The Fountain of
Bakhchisarai ballet. Olga

Lappo as Maria
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Ompra Jlanmo B maprun Opu-
rum. bamer "Crmaprax” / Olga
Lappo as Phrygia, Spartacus
ballet

Bamer "CorBopernue mupa'.
Esa — Oubra Jlamnmo,

Apam — Bragmvup Kom-
o / World Creation ballet.
Vladimir Komkov as Adam,
Olga Lappo as Eva

OLGA LAPPO

HOCTH, CTaBWJ MapTUIo HA OTPEJeJTeHHOr0 Nc-
MOJHUTEN s, YYUTHIBAs €T0 CHJIbHBIE CTOPOHBI
n csoeobpasue.

— MHorune Bamu napTuu MOMHATCHA IPEK/E
BCero BHYTpeHHell HAlOJHEHHOCThI0, YMEHH-
€M HAChITHTH CMbBICJIOM M DMOIMAMH Jla3Ke Mpo-
cThie IJIAaCTHYEeCKUe J[BUKEHH . .

— fl y6eskpena: kakast 6bl HIL OblJIA POJIb, 3PU-
TeJIb BCEI/Ia BUJIUT 33 HEll JIMYHOCTh MCIOJIHI-
TeJist, OTHOIIeHNEe akrepa K repot. V rak Obl
apTUCT HU TBITAJICS CHpATaThes 3a Oyradopuio
HJIM TeXHUYECKNe MOMEHTHI — HU MY3bIKa, HU
JEKOPAINY, HIT TAPTHEPBI He CKPOIOT: €CTh JTNU-
HOCTh WJIN ee HeT. 3PHUTeJib BCerja OlyIaer,
KTo mepes HuM. UyBcTBYeT, 1mpujepsRuBaenib-
CS1JIM ThI B 3KU3HU TOTO, YTO TAK IBIJIKO YTBEPK-
JIaelib ¢O CIeHbI, UK JJist Te0st 9T0 TOJTBKO Jie-
kiaapanus. [loromy 4T0 B po/in HEBOJIBHO, s HE
3HAI0 KaK, HO OTPAyKAIOTCsI BKYC apTHCTA, ero
JKUBHEHHbIE IPUHIUIIBL, er0 YOesK/IeH 5.

Ilist Menst Beerjia ObIJI0 OYeHb BajKHO, YTOODI
ofpejieieHHast TAPTHU s WJIW SITM30/] He CTAHOBH-
Jch Habopom BuskeHnii. Bosbiire Beero st 6osi-
JIaCh IPOCTO UCHOJNIHUTh, OTTAHIEBATH I HITUYEro
He 4yBCTBOBAThH, He Mepe;RuBarh npu srom. Ho-
HEYHO, MOYKHO U TaK: BBIIIJIA Thl HA CIEHY, CTa-

Ja B 103y, U-M... pa3, U-U... iBa. My3sbIKanab-
HO, NPUsATHO, u3siniHo. Ho rakas paGora HUKo-
My He HyskHA. VIcKyceTBO, He corpeToe sKIUBBLIM
UYBCTBOM aKTepa, OCTaBJ/seT 3pUTeNs PaBHO-

JAYUIHBIM...

— Beb1 xopouio nomHuTE TE YYBCTBA, KOTOPHIE
BJIAJICJIM BAMH 110CJI€ CTAHIIOBAHHOTO CHEeKTa-
RaA?

— Jlist mMenst Oyl cTparieH HE CTOJBKO CIICK-
TaKJIb, CKOJIBKO HOUBL mocjge Hero. [loromy uro
oHa, KaK IpaBmJio, OKasbiBasach 6eccornoii. Be-
yepaMu OOCYMKJIAJN: UTO C/leJIaHO, UTO He CJie-
nauo... [lo cro pas mpokpyumnBaia B mamsaTu Bce
CIleHBI, fleTasiu, noapoduocTu. Koryga Bee mpoay-
MbIBaellb 3aHOBO, YCHYTh — abCOJIOTHO HEBO3-
MO3KHO.

Hurorma He BO3HMKAJNO TaKOro YyBCTBA: He
HoJIyuunaoch, Hy u mycrs! Tpareputo nepeskuna-
Jla RasRJblil pas, ec/iu 4To-1o He Beixofuao! Uyrs
JIM He JI0 yTpa MBICJIEHHO, B BOOOPasKeHU M TaH-
I[yelllb, TAHI[Yelllh I HUKAK He MOKelllb OCTaHO-
BUTHCS. U Tak ObII0 HA IPOTSAIREH N BCEI CIIeH N -
4eCKOU JKI3HI...

Terepsb Moii clieHUUYECKUTT OIBIT, BCA MOSI Te-
arpajibHasl KU3Hb [POJIJIEBACTCS B MOUX YUEHU-
nax. l
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Olga Lappo:

"Night after the play was
sleepless, as a rule..."

She belongs to the same generation of
actors with Liudmila Brzhozovskaya,
Yury Troyan, Nina Pavlova and Vladimir
Komkov. Real fans of a choreographic art
still remember this exciting ballerina and
her gentle images, showcased on the stage
of the Belarusian Bolshoi. In every role
she appeared different, sincere or lyrical,
naughty or tragic. But every time she was
refined and delicate.

Tatyana Mushinskaya

he danced with Viktor Sarkisyan, her partner and

husband. Together with the theater or as a guest star

she toured to Italy, India, Pakistan, or Singapore. As
coaches, the pair worked in Syria, Turkey and China. The
peak of her career came to 70ies and 80ies. Today she is
one of the most experienced repetiteurs at the Belarusian
Choreographic College. We met with Olga right before her
anniversary, which she celebrates in April.

— As we know, the beginning of your career was quite
complicated. How did you get to the stage?

— By the time of debut for several years I had been dancing
in the corps de ballet. Besides, I had performed solo party of
Fairy and sisters in the Cinderella, one of small swans, one
of Kitri’s friends in Don Quixole, princess Florina in the
Sleeping Beauty.

I liked the image of Solveig and Peer Gynt play. Liudmila
Brzhozovskaya performed the major role in it. I decided that [
would cope with this ballet. [t’s very lyrical in terms of music
and emotions.

It was 1973. By that time young Valentin Elizariev had
already worked at the theater as the artistic director. I came
to him and said that I'd like to prepare the party of Solveig.
This role is not technically complicated. But what emotions
and what music are in this play!

Now [ recollect this role and still get excited! Perhaps, [
succeeded in the final scene, which is the most emotional one,
because after the show Elizariev, a very restrained person,
said me that he was shocked. There was no video, which
now helps dancers to control themselves and to improve
their skills. We were watching photographs, attentively and

captiously, trying to change everything we didn’t like. Then
came Chopiniana, and Don Quizote, and Spartacus, and many
others. I spent much time in the rehearsal hall to improve
adagios and lifts, because when you appear on the stage, you
are always nervous. This can demolish all your achievements.
We were arguing every time during rehearsals with my
partners.

Spartacus was one of the best experiences. This ballet is
very difficult to perform. We understood that we can’t show
hard physical work on the stage; the audience hankered for
plasticity and lightness. [t was a good chance to get acquainted
with Valentin Elizariev. He gave us an opportunity to show
our plastique, emotional world. He started to work with us
as individuals, at first, and took our personal features into
consideration.

— Your performances were notable for your ability to
enrich movements with sense and emotions...

— I'm sure that whatever the role is, the audience would see
the personality of the dancer and his relations with his image.
You can try to hide yourself, but no music, no decorations,
no partners would help you to hide your personal attitude to
the role. That is why it was important for me not to turn my
image into a set of plain movements. Most of all [ was afraid
to dance and to feel nothing. This has nothing in common
with real art.

Besides, | was afraid of sleepless nights after shows. We
were sitting and recollecting all the details of the eve, what
was good and what was not. Right until the morning I could
dance and dance in my imagination. And that happened to me
during all my life on the stage... B
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"sRenmma-meura .
Tamape Ilmvko — 89

Bropas nosopuna 1950-X 1oj10B cTasia onpeiesieHHbIM pyoesKom
JIUIA OTEYeCTBEHHOTO OTIEPHOTO MCKyceTBa. Rar mican My3pIkoBeT
Apryp 3aiines, "mocrenenHo yxo/uia 5cTeTHKA HAPOJHOCTH,
peaju3Ma 1 ONTUMHCTHIHOIN OECKROH(DIMKTHOCTH, UbI
XY/IOsRECTBEHHbIE BOBMOKHOCTHI NCYEPIAIICH, 1 0003HAYIIOCH
BO3BpalleHie K BEYHbIM ;RaHpaMm — Komeann, (purocoperoro
anoca, JIMPUKO-Tcnxojormdeckoii ipamol. [lepen Mmomoapivu
MeBIaMI BCTaBalil HOBbIE TBOpUecKHe 3a1aun’ . har pas B 910
BpeMsA Havaliach TBopuyeckas raprepa Tamapsi [Iumko.

Jlenue Mapmunosuu

36 * anpean 2013

yayias mnesuria pojuiach 28 anpess 1928

roga B8 Muncke. B 1941 roay cembs Oblia

ssaryuposana B ropoj Comnb-Minenk Yka-
noBcroit (coBpemennoii OpenOyprcekoit) obia-
cri. Orer; iesourn, Usan Edumosnu Ilnmko,
BcKope yrren Ha gpont, math flasura Mocndgos-
Ha paboraia B BOGHHOM TOCIIUTAJE.

[Mocae ocBoboR e MUHCKA ceMbsi BEpHY-
nack B croauiy. 16-meTHss jeByiika, crpact-
HO Jo0uBIIas My3bIKY, nocrynuaa B8 besopye-
CKYI0 KOHCcepBaTopuio. B ee crenax oHa Berperi-
na nesra Burenrtns Bpyii-lllynara. Momopsie
JUIOJLU TIOJII00MIIN JIPYT JIpyra, HO COBETCKUE pe-
aJlnn ejiBa He cTaJin [perATcTBnueM nx c4acTblo.

Jlesio B Tom, uro orer Tamapsr siBJstICS locTa-
TOYHO KPYITHBIM ITapTHilHbIM paboTHKOM. B Ha-
qasie 1950-x on 3aHmUMaI OJKHOCTL CeKpeTaps
Raranosuuckoro paiikoma cToJIiIbl (COBpeMeH-
Hblil ORTAGPHCKIIT paiion). A n3OpaHHUK joue-
pu BO BpeMsi BOITHBI HE CMOT 9BAKYHPOBATHCS.
Yrob6wr Boimuth, Bpyit-llynsk 6bi1 Beinyskuen
paborars B xope Menckoro 6emopycckoro rea-
Tpa, KOTOPbII JIeIICTBOBAJI B TOPOJIe BO BPeMsi OK-
kymaruu. Kro-10o u3 ero corpyaaukos 8 1944 ro-
Ay yiresa Ha 3anaj. A ToT, KTO 0CTaJICs, B IIOJTHOI
Mepe [OYyBCTBOBAJ Ha cebe MO03pUTeIbHOe OT-
HOIIIEHIe COBETCKOI BIACTHU.

R cuacrbio, Ha cypbe MOJIOfION CeMbl 3TO 00-
CTOSITEILCTBO He oTpasuiock. B 1948-m y Tama-
pel popmaach poub lanumna, 3arem B 1968-m —
coii Bauecnas. B 1952-m Tamapa (nupuveckoe
conpano) n Bukenrnii (teHop) 3aKOHUMIN KOH-
cepparopuio. My Illumro mpomomkun pabdo-
TaTh B XOpe Tearpa (HMOH HO OTTY/la OH YyIleJ Ha
yueby B KOHCEPBATOPHIO), MO3jiHee cTaj COJu-
CTOM W 3ACJYJKEHHBIM apTHCTOM pPeciyOJmKi.
Cynnba Tamapor Banosnbl orkazanach erie 60-
Jiee ApKoii.

Jle6iorom [llnmko na criene Benopycceroro re-
arpa onepbl n 6asera crana naptus Maprapute
B onepe I'yuo "®aycr". Mosogas nesuia Hava-
J1a TOTOBUTH ee, elle yuyach Ha 4eTBEPTOM Kypce
roncepsaropun. [Ipuuem eit momorann neparor,
a TakyKe TJIaBHBIN KoHIepTMeiictep Tearpa Tou-
raues n peskuccep [laxpaii, koropbie Benn B 10
Bpems orepHblil Kiaace B Koncepsaropun. G ux
nomotbio [H1nMKo Boryunia napTuio K BbITYCK-
nbiMm  srszamenam. [lpernogasarenn porosopu-
JUch 0 1edloTe MOJIOJIOT TIeBUILLI HA CIleHe Tea-
tpa B maprun Maprapurei. Ho nupexius orniec-
Jach K TAKOMY BBOJIY XaJarHo U He jaja jebio-




TAHTKE TOJHOIEHHON OPKEeCTPOBOIl pereTniinm.
Haunnatomas mesuia yerejaa mpoiiTi ¢ aupiu-
JKEPOM TOJIBKO JIBA aKTa. Y3HaB 00 9TOM, JUPEK-
Top npemoxKig ormeruTh gedor. Ho Tonkauen
u [laxpaii rapaHTupoBajiu ycrex cBoeil mpore-
JKE... 1 He OIHNOJINCh.

"ApTucrKa He TOJBLKO YAAuHO CIPABUJIACH
¢ TeXHUYECKUMU CJOKHOCTMI BOKAJIBHON T1ap-
THU, — HHCAJ KPUTUK 3aropojHuii, — HO u
¢ GOJIBIION CIEHNYCCKON BBIPAZUTEILHOCTHIO
JlOHecsIa 10 cayniareeii pajocTh 1mepBoii J100-
BI reporHu, 60Jib 1 TOPeUb ee CepjlevHbIX Mmepe-
skuBanunii u myvennii'. Uermonnenne Maprapurs
crasio 6eccriopubim ycrexom. [lo pesyabrary me-
61ora Tamapa IllumKko Obla npuHATa B OIEPHY IO
TPYIIIY W Iejia Ha cijeHe (ojiee Tpex jecsaTue-
tuit (o 1984-ro).

Bocxoskienme meBuiibl Ha OMEPHBI OJUMIT
Ob110 crpemuTenbHbiM. B 1954-m (B pBajiarh
[IeCTh, Yepes JiBa rojia mocJie mpruxoja B TPYIIy)
oHa crajia 3achayykeHHoil, a Becrnoit 1963-ro —
HapojiHoii apructroii Benapycu. Jlerom Toro ke
1963 roja Tpu Mecsima crazkupoBasach B MuJiam-
ckom tearpe "Jla Crana". Beicrynana B Ilosib-
me, Pymoiann, Bosrapuu, OPL, TP, Yexoc-
nosakun, Opaunun, Beabrun. Tomxyuunna npn-
riaaiieHne Bo BpoiyiaBckyto onepy st yuactus
B criekTarie "lanpkra'.

OnuH 13 CeKpeToB TAKOTO ycliexa — B Heo-
ObrkroBentom rasnante mesnibl. "Tamapa [Hnm-
KO — MCIOJHUTEbHUIA JTMPUUCCKIX MapTuit, —
nucast 3aropojHnii. — ITo COOTBETCTBYET ee /-
arasony u TeMOpoBoil okpacke ee ronoca. Ho
B HEKOTOPBIX M3 HUX CBETJIas, XOUETCHA CKa3aTh,
THXasH JNPUKA, POMAHTHYECKAA MEUTATEIbHOCTD
YCTYHAIOT MECTO NTyOOKO ipaMaTHyeckuM mepe-
JRUBAHISM, OOJILITNM YeJI0BCUCCKIM TyBCTBAM.
HRusub reponnsn [lumko He Beerna pajocrias n
cUacTINBasd, NHOI pa3 OHA OMpavYaeTCs Mevalib-
HBIMI COOBITHAMI U JIA3Ke MMeeT TPArnvecKyIo
passssry. OcraBasch B paMKax CBOEro ToJoO-
ca, MeBUIA cTapaeTcs ¢ MOMOIILIO TTOCTENeHHO-
IO WJIM CTPEMUTEHHOTO HApPACTAHUA CUJIBI 3BY-
Ka TiepejaTh HACTPOeHNe NN HMOIMOHAIBHYIO
cymHocTh obpasa. Ona ymeso n 9KOHOMHO 0JIb-
3YeTcs MY3bIKAJIbHO ONPABJAHHBIMI KOHTPACTA-
MU U Pa3IMYHBIMI OTTeHKAMU BOKasa'.

ITo muennio 3aiinena, Illumko ne smama ce-
6e pasubix B naprusax [lesgemonst ("Oremnio"),
Murasaet ("Hapmen"), Mumu ("Borema™). [laske
B 3peJiOM BoO3pacTe OHA ¢ OOJbINON yOe[uTesib-
HOTI CUJION MCIOJIHsIAA HapTuil Jab3bl B Barte-
poscrom "Jlosurpune” u Maprapurs: B "Maycre'.
"Wwnorma na ciierie ona Kazaiach M0-HACTOSIIIEMY
NeaNTbHBIM CYIIECTBOM, KOoTOpoe ¢ Hebec ciy-
CTUJIOCH HA I'PENIHYIO 3eMJII0 1 JOJAHO 10rno-
HYTHh B CYETJIMBOM BOJOBOPOTE 3KMU3HM".

flprkumu crpanunamu B 6uorpadun Hlnm-
KO craim ee paboThl B orepax OeJOPYyCCKUX
roMmo3nTopoB. Ona BriepBble MCIIOJHUIA TTap-

TAMAPA HIUMRO

tun [Onenvrn ("Hapmeskpa [lyposa” Borarsi-
pesa), 10zednr ("flennriit paceser” Typenkona),
Cgernanpr ("Homouas posza” Cemensiko) u Tacu
("Aupgpeit Rocrensi" Ananosa). [lapruio Mapsi-
¢l B MY3bIKaJbHO-Tepondeckoii ypame "Muxach
[oxropuwiit" Hlnmko roroBmia ¢ pesuccepom
AJleKcaHIPOBCKOIT, KOTOpasi /0 BOWHDBI SIBJs
J1aCh IIePBBLIM MHTEpIperaTopoM atoii posu. "Me-
nosiHerue n crenndeckas nrpa Tamapor [Hum-
KO OUeHb TPOHYJIN MEHH, — [PU3HABAJICH KOM-
nosurop Esrennit Turonruii. — Borromen it
eio obpa3 Mapeicu He MOX03K HA TOT, KOTOPBIN B
cBoe Bpems cozfana AsnexcanjapoBcKas. ITo
HOPMAJILHO, TIOCKOJIBKY Tojloca y obenx coiu-
CTOK pasHble. AJIEKCAHJPOBCKAA 1eja 1napTuio
¢ OOJIBITNM JIPAMATU3MOM, CTPACTHO 1 TeMIlepa-
mentio. [llumro, kKak ussecrio, 6ansKe TpUKa,

CTPAHUNI LI UCTOPUN

n A. Tloukwuen-
s JIsRoROH-
na.

«EBrenmii
Onernn".
Tarbsina —
T. HIumko.
Onbra —
P. Ocurnen-

KO.
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u oma jobanssier 06pasy MHOr0 HMOIMOHAIBHOI
TEMIOTH U cepieunocTn. Buecre ¢ Tem n pama-
THYCCKIC TIePE;KITBANNA TePONH MEBIIA yMeeT
JIOHECTH ¢ HACTOSAILEH B3BOJHOBAHHOCTHIO

Penkoe cosnajenne, Ho cpasy jBa TOHKUX
HEHUTEJsI OHEPHOrO MCKYCCTBA HA3BaIM 00-
paz Manon ("Manon Jlecko" Maccue) mayuminm
B uepesie repounn [umro. Tlo cirosam Ganepu-
ubl Jliogmuasr Bpskososekoit, korpa mesibl Ba-
nepuit I'mymaros n Tamapa Hlumko "nesn 3na-
menutbiit aysT uz "Manon Jlecko", s 1mpocro
BIUTBHIBATA KayKbII X HIOAHC, YTOOBI MOTOM
nepesectu ero B mactury reja’’. Apryp 3aiines
¢ nocrasbrueii senomunan: "Tamapa [Humko B
poan Manon — skenmuna-meura. Kpacasura co
CBETJIBIMI HAWBHBIMM TJIa3aMu, KOTOPbIe MOT-
au npunajeskars Harame Pocrosaii, ona ¢ na-
clAasReHneM Kyrmajach B 'TAsHIEBON" cpeje,
CJ0BHO mapui@a caisonoB diaen Besyxosa. Ona
MOTJIa OBITH JJerKOMBICJICHHOI 1 JIerKOI, KaK TO-
ro TpeboBasia poJib, a MOryiia — poOKOIl 1 3acTeH-
YHBOIl, KAKOI pHCOBaJia ee TOHKasd U BIEKYyIas
myspika Maccue. (...)

Yumedaa lllumko goctiun n HeoObIuHOM TpaMa-
THYECKOI BbIcOTHI. B dunanbuom meiicrBunm —
npocToBoocas, Oe3rpaHnyHo yeranas, ojeras
B cepylo apectanTcryio ofieskay — Manon npo-
maercs ¢ e I'pue, n yruerennas, npepbisucras,
caoManHas TeMa JI00B1M 3aMOJIKaeT Ha ee BOJI-
mebmnnix yerax..." ll
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Woman of Dreams.
Fabulous Tamara Shimko is 89

Mid-1950ies were significant for the
development of the Belarusian opera.
As music expert Artur Zaitsev wrole,
“the aesthetics of folk origin, realism
and optimistic harmony, which artistic
opportunities had become too limited,
was being abandoned; art featured the
comeback to eternal genres of comedy,
philosophic pathos, lyrical and psy-
chological drama. Young soloists faced
new artistic goals”. That was the
time, when Tamara Shimko appeared
on stage.

Denis Martinovich

1941, her family moved to Orenburg region of Russia to
escape the war. Her father soon left for the front and her
mother worked at the military hospital. The family came back
after the liberation of Minsk. A 16-year’s old girl, who liked
music with all her heart, entered the Belarusian Conservatoire.
There she met her future husband, Vikenty Bruy-Shulyak.
Their daughter was born in 1948, followed by the son in 1968.
In 1952 Tamara (lyrical soprano) and Vikenty (tenor)
finished the Conservatoire. Tamara Shimko debuted on the
stage of the Belarusian Opera and Ballet Theater in the party
of Margarita in Gounod’s Faust. She started to master this
role when being a 4th-year student of the Conservatoire. She
was assisted by talented tutors, chief concert master of the
theater Semyon Tolkachev and director Vladimir Shahrai,
who were teaching the opera course at the Conservatoire. With
their help, Tamara managed to master the party before the
graduation exams. Besides, her teachers arranged her debut on
the theater’s stage. But theatre’s administration didn’t arrange
her rehearsals with the orchestra and decided to cancel her
first stage appearance. But her teachers didn’t want to accept
this; they guaranteed her success... and were not mistaken.
Later, music expert Georgiy Zagorodniy would write: “The
actress managed to cope with all the technical complexities
of the vocal party and was capable to show expressively hero
hero’s joy of first love, pain and sadness of her heart anxiety”.
Her performance was a complete success; she was accepted
to the opera company and over three decades she devoted to
opera, it was 1984 when she left the theater.
The rise in her career was quite sheer. Two years later, in

Future vocalist was born on 28 April, 1928, in Minsk. In

1954, she became the Honored Artist and, in 1963, the People
Artist of Belarus. In the summer of 1963 she spent three
months in La Scala Theater in Milan and took a training
course there. Besides, she performed in Poland, Romania,
Bulgaria, Germany, France, Belgium and other theaters.

Her talent was her secret weapon. Music experts resumed:
“Tamara Shimko is a soloist who performs lyrical parties.
This correlates with the range and timbre of her voice. But in
some of these parties, her light and quiet lyrics and romantic
dreaminess make way to deep dramatic anxiety and great
human feelings. Lives of her images are not always joyful
and happy; sometimes they are darkened with sad events
with tragic final. Taking best from her voice, Tamara Shimko
knows how to use vocal contrasts and strength to share a
certain mood or emotional essence of her image.

No one actress could better perform her Desdemona in
Othello, Micaela in Carmen, Mimi in La Boheme. “Some times
she seemed an ideal creature, who came to sinful earth from
heaven and to be lost in the whirl of life”.

A rare thing, but two connoisseurs of opera named her
Manon image from Massenet’s Manon Lescaut opera as
the best in her career. According to ballerina Liudmila
Brzhozovskaya, when Valery Glushakov and Tamara Shimko
“were singing a famous duet from Manon Lescaut, | was
just catching all the nuances, to reproduce them later in the
movements of my body”. Artur Zaitsev recollected: “Tamara
Shimko in the party of Manon is a woman of dreams, a beauty
with light naive eyes. She could become light-minded to
suit the role, or shy and timid to follow a fabulous music by
Massenet. She could reach unusual dramatic heights”. ll
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BbIJIATHbIA TBOPILIBI MY3bIKI

Hi3ka BbIIaTHBIX iMEHAY

benapyckas myspraHas KyIbTypa paManThiaHara yacy 0sApa cBoii nayarar

y TBopuaciii Mixana Rieacdaca Arinckara. Y saronaii onepbi "3auic i Baibryp,
a6o bananapr y Raipsl" ynepuibiaio Boriiniay Ha cupHy V sikaciii onepaara
repos "skpiBbl" yanaBek — Hananeon bananapr. [Ipangar pamanteranaii

[T}

TpaJIbIIbIi HABBbIYALT ypaskBae — nepiibl oriepabl "Payer” Ha didpaTa camora
I'éo nane:xpinp naApy kuasa Aurona I'enpsika Pajgisina — XII Hacsiskcekara
apjabiHaTa. beaapycki paManTbI3M najapasay yajiasenTBy HaliTajreHaBileinbisa
y30pbI nasThaHara i BeisijyieHuara macranrsay. He 3acrasmics y 6ary i TBOpIibt
mysbiki. [Ipa HeRaTOPHIX ajMeTHBIX acobay CEHHAIIHIA pasBari.

Bixmap Cropabazamajj

HTOoH  IBanaBiu  AOpamosiu.  Byjyub
Kamrasirap napajziyes y 1811 ropse, mysni-
bl BYUbIyCs ¥ GanbKi, ane, sk i MMaTIikiM

Ar0  cyallublHHIKAM, IpaiaBaib sMy

cs panéka ajn pajzimbl. 3 1832 ropga AGpamosiu

JaBsI0-

sbly y IlerspOypry. I'srer ropaj Ba6iy jga csbe
MHOTIX, XTO ajiuyBay marpa0y ¥y TBopuail mpa-
el Amipeimua camapssipskays — [lenspOypr
OBIY  aj3iHbBIM  paciificKiM ropajam, ase KyJb-
THIBABAJACH MacTalTBa eypaleiickara KIITajl-
Ty, HarypanbHae Jisa Gerapyckix tBopray. Tyt
BsajgomMbl  Jitaparap Pamyanen  [lapGsipascki
BhijlaBay anbmanax Rocznik Literacki, a gytmoit i
acHoyHbIM ayrapam anbmanaxa Niezabudka Owry
flu Bapnrusycri. Ilasr, npasaix, narpsiér poj-
nara kpaio, flu Bapiusyeri — 3smiasik Anrona
AbpamoBiua, pojiam 3 nayHouHail BirneOurabiabl,
cTay sAIMY HANOMIsKINIILIM cs1OpaM.

Memnasira

GeslapycKamMoy Hbist BepIHIbI

e

Bapmrusyckara "Jlzesanpra” i "Mapanina”, nan-

pykaBaubisy 1843 ronzey Roczniku Literackim,

gersii §  acuoBy pamancay A6GpamoBiva —
IYMOYHBIX, MYy3bluHa aJMeTHBIX abpaskoy
paMaHTblUHATa 4Yacy. S'AYJIeHHe Ha CBer

"[lzeBanbki” i "lapaxine” 6bim0 adymoyiaena
nikasaciyio Ab6pamosiua jga crapbay wmapoj-
Hail TBopuaci. Bu 661§ mepmeiM 3 Gesapyckix
RaMmIasirapay, Akl YBEY y akajipMiuHyIO TpaK-
THIKY HAapOJHYIO THMATBIRY, JI3€JId 4aro Iibl-
pokra BbIKapbeicToyBay Oesapycri danbriaop.
"[lpa-
na ayxy — jazeas awobosi: flu Baprrusyexi.
"Jl3eBamb-
ra" i "lapaxima” — rara Bepuibi-miepacisipori,

Y apreirysne Yaaazimipa Mapxeds

Bsipranne crnamgubiab, ubiTaem:
HamicaHbld Taj YHJABIBAM 1 § ajrmaBegHaciii
3 napojnaii mapaumaio. | rani y "/IzeBannign’”
QJIKPBITA JBIJAKTHIUHBIA pa3BaskamHi ayrapa
3BEPHYTHI JIa plajibHail acoObl — TpPBITOHHAT
na3syuniibl MakcimaBivanki, skast MOyKa cTaib

axBApall HeaIHKBATHLIX CBATIMY CalbIAILHAMY

craHoBimuy mnasojzia, to ¥ "lapamins” amno-
BeJI-TIPbI3HAHHE BsAJ3CIIa aji iMsl caMOil axBsi-
PBI IUSTHCTBA | MOZKA OBITIb MMATAPIKAHHEM /15
inmbix. CoprHIYIIB ¥Bary Ha acobHBIX MOMAaH-
Tax CAJMSHCKAra NoOBITY, 3 IKOTA IMKHeII[a Bbl-
psaitia agpacar "[l3eBanbki” i mpa siki xoua 3a-
obiria 3a kexaixam nepcanask "lapaainst”, flu
Bapurusyceri BoicBeTs1iy 3’aBbI, HENPHIMATbHBIS
HTHIKAIl HApOHATA KBITIIA. ..

Raxi pma rorara papans, 1mito  puiTMivHAs
apramizanpisi OesapyckaMoyHbIX Bepiay bap-
HIY9YCKAara MeJia TOHJDHIBIIO J1a I1epaajio/ibBaH-
Hsl VIJIBIBY TOJIbCKAT cijnabiki mpas ajxinenue
aJl POYHACKJIJIOBACI ¥ pajikax 1 HaMKHEeHHe Jia
TOHIKI, TaKk yJaaciiBail s Gesapyckara meJacy,
TO, BeparojHa, MosKHa OecliaMblJIKOBA aJ|Kasallb
Ha npiTanne, yaMmy kamnasirap Anron AGpamoniu
nakKjay Ha My3bIRy pasam 3 Oejapycraii Hapoj-
naii necusiio "3s3ionbra’ Menasita Bepibt [[3e-
Banbka" i "lapanina’.

|

CTAPOHRI I'ICTOPDII

3 BaKoJIiIL
Binbwi. Trerrya
MepIIagpyKy.
Birrap
Raskbrnexi.
[Taprpor.
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BbIJIATHbIA TBOPIIBI MY 3bIKI

Criasyusiie TyTapROBA-MECeHHBIX THKCTAY
mrybeprayckara

KINTQITY YTBapasa paMaHchl HeuyaxkaHara ndex-

3 KJIACIYHBIMI  MeJoJbIsAMI
TY: CKJIQJHIKI TBOpay — MOYHbI 1 MY3blu-
Hbl — He y3aeMaBBbIKJIOUaJi aj3iH ajHaro, a
ya3emajzeiinivajii Ha KapbICIh JipaMaTbi3alibii
PACKPBIIIIS  ATO
npayabl. [aras npaypa sadscneusasacs rpamMaji-

3mMecry i aMalblisiHAJIbHAI
3SHCKAIl MTYBIPACILIO [AdTa SK ayrapa Bepiiaba-
HBIX THKCTAY, IITO MACTYKbIJII 3bIXOJ{HBIM MaTa-
pBisiiaM st kKammasitapa’.

Cstpopt amasn o0 tBopay AGpamoBivua BbLITY-
Jaera S-uacTRaBas IparpamMHas cioirta Ui
dapranisina "Benapyckae Bscese”. Cryxaoubl
ste, JIoBiNI ¢s16e Ha JIYMILBI, TITO Yeé TyT Genapy-
cKae — 111ecHi, 1 CKOKI, 1 MaJiTBa ¥ llapKBe, 1 1pbl-
éMBl HapojiHaTa MysinbipaBaHHs. Bapaii, yuep-
HIBIHIO CIOKAT BsiceJbHAra abpajly 3Halioy ysa-
cabJieHHe, i yBacadjieHHEe a-MacTalKy scKpaBae,
y 6enapyckaii mpadeciiinail My3blIbl.

asectik CranicsaBa Manioniki, ajjHakamfiK
nma wkaacy J[laminika Cradanosiva —

MiHCKara My3blKaHTa, BbljlaTHATA 11e/[arora,
Oaapeisn Craniciay Minagoyexi — kammnasirap,
MiSIHICT, MY3bIKQHT pajikara japy, siki BbIABIY
cs10e amalib Ba Yeix skaHpax paJiriiinaii i creri-
Kail MY3bIKi. En HAJIEKBIIL Jla JIRY TBIX, XTO
¥ esapapzine XIX crarojyias spadury eypareiickyio
BSIIOMAcCIb. A TMauybHAYCs ST0 IIIAX Y MY3BIKY
3 XaTHATA acsPOJII3.

Hapajziyes Ounapeissn 4 mas 1819 ropa (a
o mas napajaiyes Cranicaay Maniomka) y cam’i
miHcKix inTaairenTay. Madisu Minagoycki, Gaib-
Ka Oyjayvara Kammasirapa, — cam 3/0JbHbl MY-
3bIKAHT I HABAT KaMIlazitap, paHa Jajayubly Cbi-
Ha la MysbluHail HaByKi. 3 1829 roma minckara
BYH/PPRiHAa cayxasni i ¥ Cayrry, i § Binbhi, i,
3pasymelia, y pojiibiM ropajze. Ba yapocie 17 rog
OuapeistH arppiMay nepinyio "ipadeciiitnyio” na-
cajly — HacrayHika My3biki slador rpada Bene-
nbikra Teimkesiua. Tam ska Minagoyeki navay
i Kapepy JbIpbIzKOpa, y3Havadiyiiel rpadceki
cimpaniunsr  aprecrp. llauarrossl ckiajy ap-
KecTpa OBIY JIABOJII CI[IIIIBI CTPYHHBI KBApTHT,
aeiira, waapmer, n3se Bastopubl. [lacrynosa
najialrics i BaKRaJICTHI 1, TaKIM YBIHAM, CKJIAJICS
VMOBBI JIJIA CTBAPOHHA MasieHbRara toarpa. [lis
rarara marpa Minajgoyceri mamicay Kamesbri,
BaJIBII, anepdThl. A smyp — yiaacHae Jaibpara
JUIsT ajiHaaKraBail kamiunaii oreps "TaBepHa majy
KarrycHaii rajanoii’.

Craniciay Mauionika, siki arpeiMay ajiyKa-
1BII0 eyparieiickara yapoynio y Bepaine, mapaiy
i cAbpy npajoyIKbIL MY3LIYHLIS  3aHSATKI
y Pepmanii. Tam Ouapwisin Minajoyeki ysaiimoy
Y KOJIa CJayHBIX paMaHTBIKAY, i AHbI YCIPLIHAII
Aro AR poymHara cspop poyubix. Csipon csabpoy
MiHcKara MysbikanTa Mbl cycrpakaem Denikca
Menanncona, @Dporyppeika  [lanona, Depon-

na Jlicra. Benrepcki wammaszirap 3 mapajsl
Mamntomki smsciiy y 36opuiky Das Pianoforte
drcrpomr Orapoisina Minagoyekara. Byuoba ¥
Bepaine (1841—45) sakonuana, i Minapoyexi
Bspraeiia ja abaps3Kay KalejbMaiicTpa apke-
crpa rpada Treimresiva.

Ha  pajsime sro  tBopbl, mnobau 3
MaHnomKkaBbiMi, BBIKOHBAJICA 1 JpyKaBasics,
cTaHasimics BeJabMi HamyaspubiMi. Bsjgombsr my-
3BIUHBI J13estd 1 Jritaparap Assikcanjp Basinki
micay: "Minagoyeri i Manromra jga anonrmsra
vacy Obui ¥ JIiTBe i3BIoMa masbMami ¥ BbInaje-
Hail IycTaIbHI, TaJ| IeHeM sIKIX MYy3bIKa Maria
3Haiiciii cabe mpbITyaak’.

[Mmarnikis kammasineli Minagoyckara cef-
Jarhb mpa pasHacraiinacip sro inrapacay: Missa
Es-dur (mepiae Bhikanante ¥ BinbHi ajgobiio-
cst 22 morara 1854 roma na ajgkpoiii TaBapbi-
crBa cBsaToil [lanmiaii, 3acnaBanara Maniomnikam,
Minagoyerinm i crieBakom Axinecam Banosbj3i),
arepara "Rankypsure" Ha sni6para Jlaninkara i
Corparomiti (12 siiorara 1861 roja ajgoninocs nep-
nae sie BoikaHanue ¥ MiHCRy). Y ThIM 3Ka roji-
3e Baminki soijay (rakcama § Mincry) my3sbru-
HbIsSt HyMapsl i acobna jiopsra "Hankyponray'.
rymapy,
JNipbI3M, IryjoyHae Bepanne Qapranisna i ma-

Beitanuanbl  MenajbiaM,  HavyIieé
cTanTBa clieBay YJaclliBbl BaKaJbHail MY3bIIbI
TajieHaBirara kKamrasirpa.

Anopanaciib  Minajoyckara BwisiBiacs He
TOJIbKI Y MY3bIIbL, €H — ayTap HIMaTIiKiX Bepiay,
aria BeimaBanicsa y Ilapeixe, Bene, Bapiase,
Mincry, Biabni. TBopuacip MysbikaHTa-maTphi-
éra crpbisja pasBilIio HAIbIAHAILHAN RYJIbTY-
pbl Besapyeci i namblpaHHIo Befiay mpa sie cspojl
amarapay My3biKi i My3bIRanTay-npadgecisHaay.

Y 1863 romze § Benapyci BbiOyxHY-
Ja  maycrande naj  Kipayainrsam  Kacrycs
Raainoyexkara. @uapoisin Misagoyeri — angin

3 naycrannay, sskoMy TOJbKI 1LY/l jlaramMor 1as-
OErHyIlh apBIIITY MACJs Hapasbl MaycTaHHs. Fn
AppKkae 3a MsRY 1 anomnis 25 rajoy Ob1y Bbl-
MYIIaHBI JKbIL AAT6Ka aJi paji3iMbl — y ropaji-
3e Canr-Knemenr (Dpaunpis), n3e saitmay ma-
cajay npadecapa kiaaca dgapranisina Boimaiimaii
MYBbIUHA HIKOJBL. Y I'ATBIM ropaji3e éH i mamép
8 minens 1889 roja.

Benbmi mikana, ane amanb yes Oararas criaji-
yprHa Misajgoyekara (6oawin 3a 50 TBOpay) He
crasia HaObITRAM JIJIsi COHHSIIITHIX MY3bIKaHTAY —
arepaThl, OaseThl, KAHTATHI, KAMEPHA-IHCTPYMeH-
TaJbHAsE My3bIKa, OoJbIIacih GapTamissHHBIX i
BARAJIbHBIX KAMIIABIIbII AKYJIh He 3HONI3EHbI.

812 ropmze ¥ Binbni mapapziyes Bikrap
Raskpmeri.  flro Mamein —
CTBApPAJILHIK OTepHa-[paMaTbluHail  TpyIbl,

DarbKa

STRAST TARIHYJIA TPBIKMETHDI G Y TAATPATHHBIM
SKBII Oeapyckix rapamoy (y TmpbIBaTHACI,
Mincka) ma nawarky XIX craromiss. Menasira




BBIJIATHDBISI TBOPIIbI MY3bIKI

)

WOBLITY

7 POD CZAY CHOLERY,

of

¥ Tpyne auTsupsHépa i BbIJaTHara clieBaka-
Boikanayna Maiess Raskpincekara (nasojie rara-
YACHBIX PAIPHBII, MeY HaI3BBIYAIl TPBITOKLI HAc)
nayblHAy cBae Ieplibid MY3bIYHbIA KPOKI fATO
coii Bikrap. [Ipayna, cniavarky Oyayub Mysbiu-
HBI J13es14 BBIBYUaY 1pasa i ricropoiio ¥ Birernckim
yHiBepciare. Asie YKo § CTYIIHIIRIA Tajibl MPbI-
BaTHBIM YbIHAM BYUbIycs Mysbiipl. Hacraymikam
Rasgpinerara 6u1y npadecap yuisepcitora flu
Jlasix lomam, 6u11bI TPHIBOPHBI KaleIbMaiicTap
nsapa Papsisinay y Hscsisker. llasueit, nacuas
HeRAJIbKIX rop 3ansTray naj ripayuinrsam ['o-
nanja, Rampineri ypackananabsay MaiicTapernBa
rammasinei ¥ suaramirara 103sda dunbcuepa.
Jlns Binenckara marpa, n3e Bikrap Raskbracki
MOYHBI Yac mparaBay MepiibiM CKPBIITauoM, ¢H
narnicay mapar TBopay. Ase yiko ¥ 1836 ropze ma-
JaJibl Ay TAPBITATHBI MAdCTPA CTAHOBIIIA KATIe ] b-
Mmaiicrpam namnyasipuail y bBenapyci maarpanbnaii
tpynel Binbreanma Illmigrada, toit camaii tpy-
b, siKas nepiiaii Bpikanana orepy 'Jlarapas”
Cramicrasa Mamiomiki § lapogne i Mincky. An-

navacua, ga 1840 roga Bikrap Haskeracri Obry
apranicraMm BijeHckara kacriéna cs. fma. Ha ra-
Tail caysk6e siro 3amMsiHiy Manionika.

YV 1842 ropze KRaskpincki Boiexay y Ilergsip-
oypr. Tam, m3sikytount nipararipii Manest Bsioib-
ropckara, arpsiMay racajy cakparapa i gapaj-
1[a JIbIpaKTapa iMreparapcKix Taarpay reHepasa
A. JlbBoBa. Pazam 3 im y 1844 romze Raskwricki
nayroga mnagaposkuivay ma lepmamnii i Ayerpori.
Ypaskauni anmybairasay y kuize "Hararki 3 my-
1840-x
rajioy i ja xamuna ke Raseineki 661y bi-

3plyHara  najlaposyka’. 3 cApHA3iHbI
paKTapaM apkecrpa AJIeKCaHJPbIHCKATA THATPA
y Canrr-Ilensp0Oypry, n3e BbIROHBAJICSH i siTO-
HbIs clPHIYHLbIS TBOPLI. Bikrap Raskpineri —
ayrap MeJjajpam, KaMeJbliiHbIX OIlep, ameparT,
"Crieynira" (ycsiro BbINIIL 3 IPYKY O CIHIBITKAY
necenb, pamamncay i O6amaj), yBepiop i Taniay,
[Tamép
Bikrap Rasmpineri — wammasirtap, JibIpbIskOp

MMaTIiKIX  QapramisiHubiX — TBOpaYy.
i Mmy3biannl micbmennuik — y 1867 ropgze y Canrr-

[Ternsipoypry. B

* CTAPOHRITICTOPbII

[Mecusi-
MaJiTBa.
Toityn nepima-
APYRY.
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BORIS EIFMAN

WuresiexTyanbHbii
TaHel

16 u 17 anpesa na cuene bouabioro reatpa benapyen cocrosares npembepHbie
nokassl criekrakiist ' bparbsa Rapamasossr” Teatpa 6astera bopuca Jiipmana.
SHaMEHHTHIIT TIeTepOypreruii Xxopeorpadd OTBETHII HA BOMPOCHI JKYpHAJIA

"l[laprep".

Osvea Kynyosa

— bopuc flkoBiaesuny, Bamn rearp ¢ MomenTa oc-
HOBAHIS 1 TI0 CEil IEHb 0CTACTCST HOBATOPCKIM.
Bo1 cospnanm cBoii xopeorpauuyecknii CTHIb.
Raskpomy sm Taniopy moj cuiy ero ocBOuTh?
RaxkoB coOompareasHbIi TOPTPET aKTEpa Barie-
ro rearpa?

— Jlanero He KaskJbIil apTUCT TOTOB MCIOMHATD
HAIIl periepryap, n HT0 Oorpomuas rpobdiaema s
moero tearpa. [Ipnyem peun e To1HK0 06 0COOBIX
TpeboBaHUAX K TEeXHUYECKOI NOfrorosre n ¢u-
3MYECKNM JIAHHBIM (& 1 UIY BHICOKNX, KPACHBBIX
WCTIOTHUTECN ¢ OTINYHONI BLIYUKOIT), HO 1 O [1CH-




X09MOIIMOHAJIBHBIX I MEHTAJIbHBIX 0COOEHHOCTSIX
JUYHOCTH TAHIOBIINKA. APTHCTBI MOEIl TpyIi-
[Ibl HE MOI'YT CYIIECTBOBATh Ha ClieHe, 0e3/yMHO
BBIIIOJIHSAST OIPEJIeJICHHYIO I10CJIe/[0BATeTHLHOCTD
nBuReHnil. O6s3aTeIbHBIM YCJIOBUEM  SIBJISIETCS
MHTEJIEKTYaIbHOe W TICHX0JTOTHYeCKOe TPOHNK-
HOBeHIe B Xopeorpaduueckuii Mmarepua. ITo ce-
phe3Hast akTepcKas padbora Ha CTHIKE 6aseTHOro
TeaTpa u JipaMaTnyeckoro.

Mue ¢ RasR/IBIM TOJIOM Bce TpPyjiHee HaXOANTh
aprucros. Haperocn, orkpeiTne AkageMun rania
B Canrr-llerepbypre nomosker pemmrh ATy Tpo-
GJieMy Ha CTpaTernyecKoM ypoBHe.

— Bo Bcem Mupe nspecTHo nonsarue "MupPOKoii
pycekoii gymu". Rak BocupuHuMaoT rayouny
BAIINX NOCTAHOBOK 3a pyoOeskom? Wan oI Bee
JKe crapaeTech HOKAa3bIBATh HA TACTPOJISIX MPO-
N3BE/ICHII MUPOBOIl KJIACCHKNU?

— Har pas noras MupoBoii Riraccurn 3a pyoe-
sKOM G0Jiee OTBETCTBEHEH, YeM IpejcraBjeHue oa-
aeroB 1o rpoussesienusam [lymruna, [locroes-
croro uyn Toseroro. Hampumep, ceituac Mol ro-
tToBuMesd K racrposisam B [lapuske co ciiekrariem
"Popen” u ouenn Bosmyemes. [lus dpanirysos
Orioer Popren — opun 13 RYJIBTYPHBIX CHMBOJIOB,
urypa npakruueckn cakpainbhad. Hasepusaka,
KasK/IbIIl MTapUyKaHUH NMeeT cOOCTBEHHOe Ipejl-
CTaBJEHIE O TOM, UTO 3TO OblJa 33 JINYHOCTD, Ka-
koB ee BHyTpennuii mup. Ho s, ¢ ipyroii croposr,
HUKOIJIA He CTPeMJIIOCh ONPaHUYUThL CBOE TBOP-
YeCTBO paMKaMU OJ{HON HAIMOHAJIBHOI KYJbTY-
pet. I'oBopst 0 PojieHe, # pasMbIlIIAI He CTOJb-
KO 0 cyjb0e KOHKDETHOrO 4YesIoBeKa, JKUBIIEro
B OIIPEJICJICHHYIO DIIOXY, CKOJIBKO O [I00ATLHOI
Tparefnn XyaoRHIKA, 00peYeHHOro Ha U3HYPH-
TeJbHBL sRepTBeHHbII TPy Counusiio jiu st 6aser
o Popene, Onernne, Rapennnoii — s Bcerga 06-
painaioch K BeYHBIM, aDXUTUITHYCCKUM CIOFRETAM.
Wmenno mosroMy HalmmM CIEKRTAKISAM € OfUHA-
KOBBIM BOCTOProM pykorienyr kak B Hurae, rak
1 B ABeTpasnnum.

— Ceiiuac BbI nepepadoTain CBOK COOCTBEH-
Hyo mnocranoBry "Rapamaszose”. UYro Bac
K 9TOMY NOATOJAKHYI0? VI3BMenuancsr Bl camu
NJIH MUP BOKPYT Bac?

— Eerb xyposkunin ayx tumnos. [lepsoie pabo-
TAIOT JETKO M OBICTPO, & EIMHOJKIBI CO3[MAHHDIC
MMIT TIPOUBBEICHNsT HABEYHO OCTAIOTCS B HEPBO-
3@HHOM BHJIe M BHOCJEJCTBUU He Iperepriena-
10T HUKaKNX uamerennii. Ho ecrs u ipyroii tum —
TE, KTO, BJIOJKUB B CBOE TBOPEHIIE HEMAJIO SKI3HEH-
HBIX U YXOBHBIX CIJI, Pa3 32 PA30M 00pAIaioTcs
K HEMY BHOBD B 0€3YICP/KHOM CTPEMICHIN K CO-
BEPIICHCTRY. JTO MYyTh MYUHTeJbHbBIN, HeOIaro-
mapubrit. Ho myenmo rakoBa Most TBOpYECKAS IH-
JTUBULYATBHOCTE. f1 He MOTY CIOKOIHO OCTaBUTH
B MCTOPUH CBOU PabOTHI, €CJIN O BPEMEHEM Haul-
HAI0 BUJIETH NX HECOBEPIIEHCTBO.

BOPUC dNOMAH

Ila, 3a re 18 ner, uTo mporIIN ¢ MOMEHTA BhITTY-
cka niepsoro 6asera o pomany "'Bpares Rapama-
30BbI'", MUp uaMeHuyics. Bo mHorom — He B Jyu-
myto cropony. Ho m s cam mpuoGpen ompepe-
JNeHHbIH TpodeccnoHaTbHbII U JTyXOBHBI OTIBIT.
[lostBunucnr wHoBble, Oosee TIMPOKNE XY/03Ke-
CTBEHHBIC U TeXHUYEeCKNEe BO3MOMKHOCTH JIJIsI pe-
anm3anny HAOJHAIOMMNX MeHs ujei. [la u cam
poman JlocToeBcKOro cerojiHsi BOCIIPUHIMAETCS
MHOIO coBepriento nHaue, neykesan B 1990-x. [lo-
sTOMY HOBOe obpartenue K "HapamazoBbim" Ob1510
HEeN30eKHBIM.

B cnexrarie, kotopblil yBUASAT MUHCKUE 3pU-

TeJIN, MblI ITOJTHOCTHIO OTOIILJIN OT KaKOI1-J1100 110-

BECTBOBATECJIbHOCTU U HEJINMKOM COCPEOTOUYNINCH
Ha MICUXO0AHAJUTNYECKOM OCMBICJIeHNUN JINYHO-
creil TriaBHbIX repoes pomana. Vecaemysi ciosk-
wermme, "muporne’” (o JlocroeBckomy), paspbi-
BaeMble [IPOTUBOPEYNAMM JIY LI H'apama:som,lx, A

+ CILEHbI MUPA
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CTPEeMJII0Ch HAUTH MCTOKU I(a’l‘aCTqu)hl, HAaCTUI-

IIeil MX CeMeIiCTBO.

— BbI Kak-T0 cKazaim, 4To HEKOTOpOEe BpeMmsi
OykBasbHO ;kuau pomanom "Bpares Rapama-
3o0BbI". YeM s Bac JMYHO AOPOTro M 3HAYMMO
3TO 1pousBesienne?
— STO IrponsBsejieHne ¢Tajao uTOrom Bcero Tsopue-
croro iyt JlocToeBckoro, ero cBoeodpasHbIM Y-
XOBHBIM 3aBerniannem. B pomane "Bparss Rapa-
MasoBbI" THcaresih codbpas Te Mmuorne Quiaocod-
CKUue unuem, Haji F\"OTOp}JMI’T OH MYUYNTEJIbHO pﬂS-
MBIIIJIAJ BCIO CBOIO YKU3HDb. STH sKe TeMbl BOJIHYIOT
MeHst caMoro. K HuM st mar 3a marom npubisKai-
¢S BO BCEX CBOUX TTPEJIBIIYIINX CIIEKTAKIISX.
3ech peub WAET O MOTHBE 'KapaMasoBII-
HbI" — JIOBJICIONICIT HAJ| YeJI0BEKOM TTIOPOUYHOIT Ha-
CJICJICTBEHHOCTH, JIYXOBHO Pa3pyllaomieil ero.
Kpome Toro, jiist MeHsi OueHb BayKHbI Pa3MbIII-
nenusi JlocT0eBCKOrO 0 MyTsAX, BEAYHUX Yeso-
BEUECTBO K CITPABEIJIMBOCTH 1 BCeODIeMy cua-
CTHIO, & TAKKE O BOBMOJKHON IeHEe TAKOro 0J1aro-
JICHCTBUS.

— Poman "bBpares Kapamazossl” Bxomur
B IMKOJBbHYI0 mporpammy. Rak BbI cumraere,
MOKeT JIl HOHATH CTOJb TTy0OKOe Imponsseje-

HUEe IIKOJbHUK, WIN BCe-TAKM Jyyllle K HEMY
BEPHYTHCs B 00Jiee cO3HATEbHOM Bo3pacre?

— Hempocroii Botipoc. C ojiHOIT ¢TOPOHBI, TAKOII
CJIOZKHBII POMaH HEJIb3s1 JI0 KOHIA TOHATH, Oy 1y-
4u coBceM I0HBIM uesioBekoM. C ipyroii, 3jiech cpa-
3y JKe BO3HUKAeT 1mpobdyieMa BOCIINTAHUS, JIYXOB-
HOIl TTOJIrOTOBKM JinuHoctu. Keam co mrkonabHoii
CKaMbll He HayaTh npuodIaTh yegsosera k [locro-
€BCKOMY U JIPYToil BBICOKOII KJlacCHKe, eCTh Bepo-
SITHOCTD, YTO BO B3POCJOM BO3pacTe OH yyKe HU-
KOIJIa He BO3bMeT B PYKI A3TUX KHUT. Mbl sR1IBEM
B 0e3yMHOM U IUHUYHOM MUPE, U IaJIeKO He BCs-
kit 40-gerauit nan 50-geTHuil yesoBer Haiger
BpeMs U CuJibl, 4To0BI BIepBbie npouecth "Hapa-
Ma30BbIX .

— JlocToeBeknii npeacrasieH He OJHUM ITPO-
u3BejeHNeM B BauieM rearpe. Rakyw poab cbi-
rpaJi aBTOp B Baleil kapnepe?
— B 1980-¢ g nocrasmi crexrarin "Vgnor". 91o
ObLJI 1IepBLIil onbIT o0OpateHus K Teopuectsy [lo-
CTOEBCKOrO Ha OajieTHoii ciere. B ouenn 3naun-
TeJILHOI ¢Tereny uMento B crekrarsie "Mpmor”
3aJI05KEHbBI OCHOBBI TPAJMILIK TJIACTHYECKOIO OC-
MBICJICHISI HAIUM TEaTpoM KJIACCUKN MUPOBOIL
aureparypol. bes aroro Gasera Gbiin Obl HEBO3-
MOJKHBI TaKkue nocraHoBku, kar "Anna Hapenn-
na'', "Haiika", "Onernn". U, koneuno ke, mpyroii
HAaIll crekTakyib 1mo JlocroeBckomy — "Rapamaso-
BbI', TTyTh K RKOTOpoMY ObL1 HerpocThiM. Hemaro
BPEeMEHH MHe TIOHa{001I0Ch JIJIs TOr0, YTOObI TPO-
CTO OCMEJIUTHCS MOJICTYTUTHCS K TaRoi (hunocod-
cRoit rbioe. OfHAKO CIIeKTARIb COCTOSIJICS, 'Y He-
ro 0KasaJjach cYacTInBas CIieHYecKast Cyboa.
Besyciosho, st Oymy paji BHOBH 00paTUThCS
K TBOpuecTBY JlocToeBcKOro, ecam mouyBCTBYIO,
4TO FOTOB JIJISI HTOTO.

— CoBceM HeaBHO OBLIO 3aBepIHIEHO CTPOH-
TeabeTBo Akagemun tranna. Rak macraBHuk
KaKuX INPUHIIMIIOB Bbl IPUJEPsKUBAETECh B pa-
0oTe co cCBOMMI yUeHUKaMu?

— Camoe raBHoe — cTpemJeHne oMoUb YeJ0Be-
Ky pacrio3narh B cebe iap 1 pacKphiTh ero ¢ MaK-
cumasbioit apderrusrocThio. Tpareaust Mmuornx
TaJaHTANBBIX JIIOlell — B HEBO3MOKHOCTH CaMO-
peanusaiuu. Hro-to ocosnaer cBoe npusBamnie,
HO He MMeeT HeOOXO[MMBIX MaTepuaibHBIX WJIH
OBITOBBIX YCJOBUIL JIJIsi PA3BUTUs CHOCOOHOCTEI.
A KrTo-TO JOMRUBAET 10 TAyOOKOIT CTApOCTH, TaK
7 He TOHSB, B 4eM 3aRJI0YAIACh €ro JMUHOCTHA S
YHURAIHHOCTD.

B Axagemun OypyT yauThes TaqaHTIBLIC J1e-
tn u3 Poccun u co Bcero mocTcoBeTCKOro I1mpo-
crpancrBa. Venoan3ys mnepepoBbie megarormye-
CKUE METOMKN 1 COBPEMEHHbBIe TeXHOJOI MU, MbI
QUMM HAIIUM YUeHUKaM IaHe chopMipoBaThes
B YHUBEPCAJILHBIX, MTHPOKO BOCTPEOOBAHHLIX ap-
TUCTOB, MPEJICTABISIONNX HOBYIO DAJICTHYIO JN-
Ty XXI Bera. B
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Boris Eifman.

Intellectual Dance

On 16th and 17th April, Boris Eif-
man’s ballet company is premiering their
Karamazovs ballet, on the stage of the
Belarusian Bolshoi. Famous choreog-
rapher from Saint Petersburg answered
some (uestions to Parterre.

Olga Kuptsova

— You theater has always been treated as
innovative; you’ve managed to create a unique
style of choreography. Can you describe a
generalized image of your dancer?

— Nor every dancer is ready to play our repertoire
and it’s a real problem for the theater. I don’t mean
only technical background of physical strength
(we look for high beautiful and handsome actors
with excellent professional training); it’s also about
psycho-emotional and mental abilities of a dancer’s
personality. Dancers of my company would never
appear on the stage to perform a certain sequence
of movements. The indispensable condition is to
dive into the choreographic material with all your
mind and psyche. It’s a serious work on the edge of
ballet and dramatic theaters. Year after year it’'s way
more difficult to find right dancers for the company.
[ hope, that the foundation of the Dance Academy in
Saint Petersburg will help to resolve this issue on a
strategic level.

— The world is familiar with the stereotype of a
“wide Russian soul”. To what extent is the depth
of your productions is suitable for the audience
abroad? Or do you try to showcase world classics
in your tours?

— Well, to showcase the world classics abroad is a
way more crucial thing, than to present ballets to
works by Pushkin, Dostoevsky or Tolstoy. Now we
are preparing tour to France with the Rodin play
and we are very worried. Auguste Rodin for French
people is one of the cultural symbols and a sacral
figure. I bet everyone in Paris has his personal
notion about what a figure he was and what inner
world he had. From the other hand, I have never
tried to limit my work only with one national
culture. When 1 address life of Rodin. I narrate a
story not only about the fate of one person; I reflect
about a global tragedy of an artist, who is doomed

to exhausting and self-sacrificing work. Whether 1
create a ballet about Rodin, or Onegin, or Karenina,
I address eternal and archetypical plots. That is
why our shows are appreciated both in China or
Australia.

— You have reworked your previous production of
The Karamazovs ballet. What life circumstances
made you turn to this production once again?

— There are artists of two types. Some of them
work easily and quickly, and their works forever
stay the same, with no further changes. But there
are other people, those, who contribute many vital
and spiritual forces to their creation, and every
time address it with their unrestrained search of
perfection. This way is agonizing and thankless.
But this is my creative individuality. [ can’t leave mu
works asideif some time later I see theirimperfection.

For those 18 years, passed after the first release
of the Brothers Karamazovs, the world has changed;
it hasn’t get better in respect to many things. But
at the same time I've got a certain professional
and spiritual experience. Besides, new artistic and
technical possibilities have appeared to implement
my ideas. Moreover, today | apprehend the novel by
Dostoevsky in a different way today.

In the play to be presented to the Minsk audience
we deny any narrative and turn to psychological
interpretation of the major characters. When
exploring complicated and discrepant images of the
Karamazovs, I try to find the source of their family
catastrophe. H
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MAtHuua

Fiday

19:00-21:35

Cepeeii [Ipokogives
Pomeo n Jl:kyaverra

Gager B 3-X eiicTBIAX

Hammonanbusiit akageMmuaeckuit Bosbimoit rearp omeps n 6amera Pecrybankn bemapyen
National Academic Bolshoi Opera and Ballet Theatre of the Republic of Belarus

Sergey Prokofiev
Romeo and Juliet

balletin 3 acts

TloHenensHiK

Monday

19:00-21:35

Cepeeii llpokogives

Pomeo u [I:xymberta

Baser B 3-x jeiicTBIAX

MoteaenbHiK

Monday

19:30-21:30

Myssikaabusie Beuepa 8 boasmom

Eme pas npo mo00Bb

KaMepHBII 3271 HMEHIT
JLIL. Anekcanposeroit

Once Again about Love

Concert Programmes of the
Aleksandrovskaya Chamber Hall

Yersepr

Thursday

19:00-21:30

FO0ueiinbiii Kormepr
Boabmoro Tearpa
Beaapyen

Jubilee Concert of
the Bolshoi Theatre
of Belarus

Sergey Prokofiev
Romeo and Juliet

balletin 3 acts

ToHenensHik

Monday

19:30-21:30

Myssikaabubie Beuepa B Boabimom

CepeOpsnbiii Bex

KaMethlﬁ 341 UMeHI
JLIL AsercanzpoBckoii

The Silver Age

Concert Programmes of the
Aleksandrovskaya Chamber Hall

Yersepr

Thursday

19:00-21:00

llemp Yaiikoscruii

[TPEMBEPA

Ilejkynunk,
Ju Enie onna Powie-
CTBEHCKAA MCTOPH...

Gaser B 2-X fieficTBIAX

Pyotr Tchaikovsky
PREMIERE

The Nuteracker, or

Another one Christmas
Story...

ballet in 2 acts

Brophnk

Tuesday

19:00-21:45

Boavgheane Anadeil
Moyapm

Bommeonas ¢aeiira

onepa B 2-X AefCTBIAX

Wolfgang Amadeus Mozart

The Magic Flute

opera in 2 acts

Cpena

Wednesday

19:00-21:45

llemp Yaitikosckuil

Jledeimoe 03epo

Gager B 3-X JieficTBHAX

NTHia

Fiiday

9:00-21:00

Ilemp Yatikoscrui

ITPEMBEPA

HLeJll{lyﬂqmc, wm Eme
onna Po:kiecTsenckas

HCTOPHAL...

Bazer B 2-X JleiicTBUSX

Pyotr Tchaikovsky
PREMIERE

The Nuteracker, or
Another one Christmas
Story...

balletin 2 acts

Pyor Tchaikovsky
Swan Lake

balletin 3 acts

MAtHuua

Friday

19:00-21:45

Hlemp Yaiikoscruii

Jledetoe 0zepo

Gager B 3-X eiicTBHAX

Bockpecetbe

Sunday

12:00-13:30

Uavs Hoaveruin

Tepem-Tepemor

onepa B 2-X JeiiCTBIAX

Ilya Polskiy

The Little Tower
Chamber

opera in 2 acts

Pyor Tchaikovsky
Swan Lake

balletin 3 acts

Bockpecense

Sunday

19:00-22:50

Jlcysenne Bepou

Aupa

onepa B 4-X ielicTBHAX

Giuseppe Verdi
Aida

opera in 4 acts

Bockpecenbe.

Sunday

19:00-21:00

Ilemp Yatikoscruii

ITPEMBEPA

IenkyHunk,
i Eine ogna Po:xe-

CTBEHCRAsA UCTOPHA...

Gazer B 2-x geficTnuax

Pyotr Tchaikovsky
PREMIERE

The Nuteracker,
or Another one
Christmas Story...

balletin 2 acts

MlokenensHik

Monday

9:00-21:15

Bopuc Acagves

Baxuncapaiickmit
(onran

Gaser B 3-X gieiicTBAX

Boris Asafjev
The Fountain of Bakhchisarai

balletin 3 acts

anpean 2013
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MowegensHik

Monday

19:30-21:30

Mysbikanbubie Bedepa B boabmom

ITo npasuaam

MY3bIKH:
HeNPIJyMAHHbIE HCTOPUH
B JIBYX JIeHCTBHSAX

RaMEPHBIIT 3271 IMEHIT
JLIL. AznexcaspoBekoit

By the Rules of Music:
True Life Stories in Two
Acts

Concert Programmes of the
Aleksandrovskaya Chamber Hall

Nariiua

Friday

19:00-21:30

Apan Xawamypsan
Cnaprak

Hazer B 3-X feilcTBusAX

Aram Khachaturyan
Spartacus

ballet in 3 acts

Bockpecense

Sunday

19:00-22:05

Hopac Busze
Rapmen

onepa B 3-X jieficTBisax

George Bizet
Carmen

opera in 3 acts

Bockpecerse

Sunday

12:00-14:00

OrueTHbIiT KOHIEPT
yuanpxes oenopye-
CROii rocy1apeTBeHHoi
xopeorpaguyecroii
THMHA3HH-ROJIe][&a

Concert of students
of Belarusian State
Choreographic

Gymnasium-College

MoHegensHi

Monday

19:00-21:10

Adoavgh Adan
Rmzenn, n Bumment

Dager B 2-x jeiicTBIAX

Adolphe Adam

Giselle, Ou Les Wilis

balletin 2 acts

Brophink

Tuesday

19:00-22:20

Jorcysenne Bepou
Hatykro

onepa B 4-X IeficTRIAX

Giuseppe Verdi
Nabueco

opera in 4 acts

Cpena

Wednesday

19:00-21:35

Jlodsue Munkyc
basyepka

Gazer B 3-X jieiicTBIAX

Ludwig Minkus

La Bayadere

ballet in 3 acts

Cpesa

Wednesday

19:30-21:30

Mysbikaabubie Beuepa B Boabmom

Yuoenne pomancom

KaMEPHBIIT 371 IMeHN
JLIL AsercanpoBckoit

The Thrill of Art Song

Concert Programmes of the
Aleksandrovskaya Chamber Hall

Yeraepr

Thursday

19:00- 21:50

Jorcaromo Hywwunu

Mapam barrepdsit

onepa B 3-X JIefCTRIAX

Giacomo Puccini

Madama Butterfly

opera in 3 acls

19:00-21:35

Jhodsue Munryc
basyepka

Baser B 3-x feiicTBuAX

Ludwig Minkus

La Bayadere

ballet in 3 acts

CnpaBku no Tenedonam: +375 17 239 28 64, +375 17 334 80 74, +375 17 334 06 66.

www.belarusopera.by




